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I 
recently moved house without telling 

anybody. 

I didn’t just move house. I moved 

countries too. Since the beginning of 

June this year, I have been living in Switzer-

land in an apartment that overlooks a river 

in the middle of nowhere with my dog and 

my guitar. I wanted to know if it was possi-

ble to hide in plain sight without hiding at all. 

With good Wi-Fi, I saw no reason as to why I 

couldn’t operate in much the same manner 

that I always have without missing a beat—

and that’s exactly what has happened. 

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

Nobody noticed. The work got done… pos-

sibly even more work than normal because I 

was so paranoid about being discovered.

It’s been an interesting experiment. I 

needed to spend some time alone to figure 

out what the world looked like from some-

place else. Switzerland seemed like a good a 

place to move to as any. If it was good enough 

for Christopher Lee, it’s sure as hell good 

enough for me.

IF IT WAS GOOD ENOUGH FOR CHRISTOPHER LEE, 

IT’S SURE AS HELL GOOD ENOUGH FOR ME

The Body Thief

SION SMITH • EDITOR
editor@skindeep.co.uk

Fede Gas
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S A T U R D A Y  N I G H T 

&  S U N D A Y  M O R N I N G

As time pressed on, I took to writing in a 

cafe that had much better Wi-Fi than I have 

in my apartment and one morning, I found 

myself eating eggs across the table from a 

woman who had just had work finished on 

a full sleeve of birds. She noticed my birds 

first which is why she showed her sleeve to 

me and we bonded–as much as you can over 

eggs–over this simple state of afairs.

She asked me what my birds meant to me. 

So I told her the story. Since as far back as I 

can remember, I have been followed around 

by a storm of ravens. Once upon a time, it 

used to un-nerve me but a man can get used 

to anything and now we co-exist in a peculiar 

symbiotic relationship. There’s more to it than 

this but right now, you and I are not bonding 

over eggs so you don’t get to hear the rest.

She didn’t know what to say, so I threw 

the question back at her and she told me her 

story. She thought nightingales were cool so 

she got a sleeve full of them. I’m glad she told 

me they were nightingales because I don’t 

think I could have named one if you showed 

me a picture. Turns out she couldn’t either 

and that was the whole of her story—that she 

thought ‘they were cool’ even though she had 

never seen one and had no connection to the 

birds whatsoever.

I finished my eggs and thought about this 

because damn, it was a fine sleeve. The tat-

tooer had done a fantastic job… the tattooer 

whose name she couldn’t remember, which 

is no use to me at all. I could have done some-

thing with that. 

Then she dropped me The Bomb. 

She’d had this sleeve re-created because 

she was a fan of somebody with the exact 

same sleeve and figured it looked great so she 

would get the same. She even showed me the 

pictures they had worked from.

I’m pleased that she didn’t know the name 

of the tattooer because any respect I had 

dropped through the floor. That’s known 

in my book as A Stolen Prayer. Who steals 

somebody else’s tattoo idea and thinks it’s 

OK? What tattooer thinks it’s OK to do that? 

In this little story we have a happy tattooer 

and a happy client. Happy. Happy. Happy. 

The whole world is happy. But the whole 

world is not because somewhere out there 

is a woman with the original sleeve who will 

SHE SHOWED HER SLEEVE TO ME AND 

WE BONDED–AS MUCH AS YOU CAN OVER 

EGGS ANYWAY

not be happy if she ever finds out and knowing artists as I do, they will 

be even less happy about it.

The more I tell this story, the more I hear of this happening. Follow-

ing the Toni Moore article in the last issue, I even got an email from 

somebody with a picture attached showing me how they had the same 

throat tattoo… and there was pride in them saying this. Like they had 

joined a very special club nobody else could be part of.

Stealing other people’s work and showing it to the world as your 

own is just about as low as you can get in tattooing. It makes you noth-

ing but a tribute band. I have seen kitchen sink tattooers with more 

pride in their work than when this happens. 

Don’t do it. It devalues you as a tattooer and as a human canvas. 

If you want to appreciate somebody else’s stuf, buy a poster.

Footnote: A ‘storm of ravens’ is not the correct collective noun—but they 

don’t like ‘unkindness’ as their descriptor.

Fede Gas
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T H E  W O M A N  I N  T H E  W O O D S

I
’m quite often reflecting here on how 

progressive the UK tattoo scene is. Art-

ists are always looking to push their 

craft forward and us wearers are always 

seeking new, unique and interesting ways to 

express ourselves. Tattooing is free-flowing, 

it doesn’t follow rules, it can’t be contained. 

It’s a journey, both as an entire industry and 

as something we can connect to as individual 

collectors, throughout our lifetimes.

Our own personal tattoo collections are 

constantly evolving – each time we get a new 

tattoo, a new version of ourselves is born. We 

might mark a person, interest or memory, 

and owning that on our bodies can impact 

our every-day decisions, and vice versa. 

I’m currently experiencing ‘the other way’ 

and undergoing my longest tattoo detox in 

over ten years. I had my last tattoo in April 

2018 and I’ve never been this long without 

having a next appointment to look forward 

to. This is because, I might not be creating 

versions of my own identity right now, no, 

but instead, I’m creating an actual mini ver-

sion of my own identity inside my body, one 

that demands nine months of rest, relaxation 

and not putting my body through intense 

physical strain for the sake of new tattoos.

Going through a life-changing thing like 

pregnancy has made me reflect on how I 

want to mark this journey with ink, and for 

once I can’t run out and get the first new ad-

dition I can think of. Should I get my son’s 

name tattooed? Could I eventually tattoo my 

stomach to symbolise the work of the womb? 

I have a long time to let these questions and 

ideas sit and stew in my mind before I am in 

the physical condition to answer them.

But perhaps I should also be waiting for the 

right mental condition too. When we want to 

use tattoos to mark milestones in our life, to 

what extent should we wait, to what extent 

should we plan? Should we, where possible, 

mark on impulse? How long should these 

events and experiences soak into the web of 

our lives in order for us to make the best de-

cision about the art that will represent them 

forever? Will I look back on my birth in the 

same way during the days that follow, and the 

years that follow? With memorial tattoos, for 

example, sometimes they are created days after the death of a loved one, 

or the wearer might wait years to let ideas and emotions develop.

If you want to immortalise something on your skin, I suppose the 

only thing to remember is that you are the one who has to live with the 

decision forever. You know you, better than anyone. If you’re like me 

and planning isn’t your game… you know what to do. But if you often 

find yourself looking back on things and reacting to them completely 

diferently to how you did at the time, maybe waiting and planning is 

your style. Give yourself months, or years, if that’s what you feel you 

need. Tattooing will still be here for you when you’re ready.

I think it’s OK to look back on something in the future and have a 

diferent reaction to it. Like the industry, our lives move forward, and 

we’re always going to change as individuals and see our ink diferently 

in the years to come. As I reflect back at my old(er) tattoos I realise 

that whilst the images are immortalised, my feelings towards them 

at the time are not. Our emotions will always have a mind of their 

own and anyone who tries to control them is fighting a losing battle. 

Whether we plan for five minutes or five years, we can’t see our future 

selves, we just have to go with the flow and look forward to meeting 

them further down the line.

WE MIGHT MARK A PERSON, INTEREST OR 
MEMORY, AND OWNING THAT ON OUR BODIES 
CAN IMPACT OUR EVERY-DAY DECISIONS

Sandro Secchin

Life is a journey, and so is your tattoo collection
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ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL DO OUR VERY 

BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO BE ARCHAIC ABOUT THE WHOLE 

AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag
SLEEVE NOTES

Tell us about your new project, Did It Hurt?.
As a tattooer, the most common question I get asked is, “what is the worst 

area to get tattooed?.  After endless debates with friends and colleagues 

over this question, I decided to find out the answer. 

I have put together a concise and direct questionnaire to collect as 

much data as possible from a multitude of people, with varying ages, 

ethnicities and backgrounds. This will enable me to get the most accurate 

answer to the question!

This is only part of the project. I’d also like to make a book designed to 

inform and educate about the tattooing procedure: before, during and 

after. It will have advice and stories from tattooers and their clients. A 

sort of ‘how to get tattooed’ book, if you will. Aimed at making people’s 

tattooing experience as enjoyable as possible, by giving them all the 

information they need before they sit down in the tattooist’s chair.

This journey has just started, so I’m sure there will be other bits that get 

added to the book as it begins to come together!

When are you hoping it might be on sale?
The end of 2019 hopefully!

Have you had a good response from people so far? An inkling yet on where 
the most painful area is, if you’ve had time yet to read all your replies!
Since I started the project last month and put the questionnaire online, 

I’ve had over 800 responses, which is amazing, however the ratio is 

currently at about 3:1 female, so I need more guys to get involved! I’d love 

to get at least 5,000 replies so my results are as accurate as possible. 

I don’t want to give too much away at the moment in terms of the winning 

body part, but a little example fact for you – 9.1% of people would give the 

throat a 5/5 pain rating. I am working to further breakdown that data into 

sex and age, which will allow me to extract results to even more questions!

And lastly tell us how Skin Deep readers can get involved and have their say.
I have an Instagram page (@didithurt_) – if you head over there, there 

is a link to the questionnaire. It takes about 5-10 minutes depending on 

how detailed you make some of your answers. I’ll be posting replies and 

information regarding the book on the page every week, to keep everyone 

informed and up to date. I appreciate those who have already taken part in 

the project so far and kindly ask anyone reading to go check out the page 

and share your stories with me!

 didithurt_ 

 bintt

“Did your tattoos hurt?” “Which 

is the most painful place to get 

a tattoo?” Most tattooists and 

collectors will have heard these 

questions time and time again. 

Artist Chris Bintt is getting ready 

to send some answers into the 

ears of the inquisitive, but in the 

meantime, he needs your help.

THE PAIN OF OTHERS
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SLEEVE NOTES

Those fine purveyors of many products for gentlemen with much 
hair on the face have recently launched a new line… and this time 
it’s aimed squarely at those with tattoos. Hey—you came to the 
right place:
Captain Fawcett’s Tattoo After Care Salve has been developed for 

new tattoo care to calm, moisturise and preserve. A fragrance free 

blend of healing oils: Rice Bran Oil, Coconut Oil, Sweet Almond 

Oil & Shea Butter infused with extracts of Flame Tree & Snake 

Vine. Historically used by the Aboriginal people in bush medicine 

these botanicals are naturally high in antioxidants, have powerful 

antibacterial and anti-inflammatory properties that aid post 

tattoo skin repair & act as a sunscreen.

You can find out more right here—captainfawcett.com—and 

hey, it’s nearly ‘that time of year’ and they have loads of cool gifts 

if you feel so inclined…

This is quite a coup: Chameleon have given us a magnifi-

cent set of 52 pens/50 colour tops, a set of 22 pens/20 

colour tops and 3 additional prizes of 5 pens/5 colour 

tops to give away. We suspect these will fast become a 

firm favourite of tattooers away from their machines very, 

very soon but they have so many uses it’s a crime.

To be in with a shot at being one of the names out of the 

hat, simply send an email to editor@skindeep.co.uk with the 

subject CHAMELEON and we’ll fish some winners out pronto.

You can find everything you need to know about the com-

pany and their products at chameleonartproducts.com, 

but take it from us, these are serious art materials.

CHAMELEON PENS GIVEAWAY

CAPTAIN FAWCETT NEW AFTERCARE SALVE
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Wayne Simmons talks with some of his 

favourite rebels within tattooing, artists 

doing something different with their inks. 

This month he meets Renan Batista, 

a truly occultic artist from Brazil

renanbatista.com 

 renanbatistatattoo

REBEL
INC.

O
n his website, Brazilian artist, Renan Batista, 

talks very eloquently of the collaborative 

nature of tattooing. He’s keen to highlight 

how special the process is and how it should 

afect those involved. For Renan a tattoo is ‘the golden, 

ornamental expression of the connection between the 

feelings of the person who gets the tattoo, the soul of the 

Tattoo Artist, the art on paper and the craft that is finally 

engraved under the skin’. 

When we meet for this interview, Renan goes even fur-

We’re challenging 
the rules of nature 
and in doing so, are 
recreating nature
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ther: for him, tattooing is sacred, an exchange of energy, 

nothing short of a spiritual experience. “Each tattoo ses-

sion is a rite,” he explains. “Blood and fire are involved. It 

is a challenge to nature itself because the body will try to 

get rid of the ink during the client’s entire life, but it won’t 

be able to. It’s alchemy and that’s how the alchemy hap-

pens. The spiritual experience is there, engraved under 

the skin, immortalised by the ritual.”

It’s a refreshing and, I would suggest, incredibly radi-

cal way to look at tattooing. I mean, we’re talking about 

an art-form that is often portrayed within popular media 

as lowbrow. For Renan it’s anything but. He describes his 

work as ‘mosaic’ which, for me, conjures up very orna-

mental types of imagery and Renan’s tattoos capture this 

beautifully, I feel, especially the more organic pieces fea-

turing human or animal faces. I ask more about the inspi-

ration behind his work, what ignites that creative energy 

he speaks so passionately of.

“It is hard to describe,” he says. “Even though I have 

influences from Neo-traditional and Japanese, it is quite 

modern as well. I guess the surreal, the modern, the ex-

perimental has always been around me. My biggest inspi-

ration, though,” he goes on to say, “is always nature. The 

reality is fractal, always changing, never stuck, forever 

dynamic. And through the elements in the background, I 

work my magic, connecting these never-ending changes 

The more clear and 
readable the tattoo 
is, the better it will 
age under the skin



 S K I N  D E E P  M A G A Z I N E  •  1 7

of reality to the present moment on my clients’ bodies.”

Again he references alchemy which, for the uninitiated, 

basically refers to an ancient occultic practice that sought 

to change base metal into gold. Many scholars – and in-

deed modern day practitioners - would suggest, however, 

that the true aim of alchemy is a spiritual rather than ma-

terial transformation, that the whole metal/ gold thing 

is simply a metaphor for a radical form of personal and 

metaphysical development. 

But for Renan, the tattooing process bears both spiritu-

al and physical results, the alchemist’s ‘base metal’ being 

the client’s skin with the ‘gold’ being the beautiful tattoo 

that is formed through interacting with that skin. “We’re 

challenging the rules of nature,” Renan proclaims, “and in 

doing so, are recreating nature!”

This is an intense process, no doubt, for both client and 

artist. I’m wondering how this intensity manifests itself 

during the creation of a tattoo. Does Renan, for example, 

need a specific working environment in order to ensure 

the mood is right? Does the process require some form of 

meditative state for the artist, or maybe even the client, to 

become engaged in? Is there some form of ritual work in-

volved? Or is the intensity he speaks of not as overt as that?

“It’s more subtle, I guess,” Renan says. “But it depends 

on one’s sensitivity. On my side, I feel it and I work during 

the whole time to manage the energy balance during the 

To be honest, I 
don’t have to deal 
with those trendy 
tattoos any longer…
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session. The most sensitive clients might feel it too, oth-

ers will see it on the final result, which is equally satisfy-

ing in the end.”

In a sense, then, a tattoo is a privilege. Something to be 

earned. This is a familiar trope found within authentic 

traditional tattooing as well as both the ancient and mod-

ern mystery school traditions from which modern occult-

ism has sprung up. 

For Renan, it not only relates to the process of tattooing 

and the necessary connection between client, artist and art, 

but on a much more down-to-earth level whether he will 

actually do the tattoo that a client asks for. Or more specifi-

cally where they ask for it. On the FAQ section of his web-

site, for example, Renan states he will only tattoo hands, 

face and neck if the person is already massively tattooed. 

“Well, I’m lucky I guess, because my clients seem to 

understand this very well,” he says. “To be honest, I don’t 

have to deal with those trendy tattoos any longer.” 

Another thing Renan shares with traditional artists is 

his choice of colour palate. He seems to go for a minimal-

ist approach, almost limiting himself to a small number of 

colours like the most puritan among the old school, tra-

ditional community would do. Is this intentional on his 

part, I wonder? 

“It is intentional. Less is more, in my opinion. The more 

clear and readable the tattoo is, the better it will age un-

der the skin.”

As our time together draws to a close, I ask Renan about 

his plans for the future and it seems, in this case, it’s his 

minimalist side that bears out rather than his occultic 

side – there’s no temptation to consult any oracles, to 

indulge in divination of any kind to see what the future 

might hold. Quite the opposite, in fact. 

“I have no plans,” he says. “The nothingness and the 

present moment are more attractive to me than ever 

before. So, I guess if the right people are able to know 

themselves deeply, they’ll come ready for the tattoos. 

If not, we’re gonna build it up together anyway!” �

The nothingness and 
the present moment 

are more attractive to 
me than ever before
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Tattooing is big business. While 

many companies are struggling 

tattooing is one of the few growth 

industries in UK towns and city 

centres. But this exponential 

expansion comes at a price and 

waste produced by tattooing 

is having a real environmental 

impact. Plastic waste is the eco 

crisis of our generation and 

tattooing is playing its part in 

dumping non biodegradable 

plastics into the environment

WASTE
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“I 
guess it’s hard to put an exact amount on the waste we produce as a studio 

on an annual basis.” Explains Hollie May Wall of the Old Smithy Tattoo Par-

lour in Leek. “Last year we decreased our general waste to a monthly collec-

tion and increased our recycling to bi-monthly, so everything plastic that 

at least comes in to the studio and is recyclable leaves the studio in the recycling bin.”

While tattooists like Hollie try their utmost to recycle, some plastic items used in 

tattooing simply cannot be recycled.

“Everything used in the tattoo process, plastic or not, goes into medical bags which 

are collected weekly. That for us is roughly 1 to 2 bags of contaminated waste. We are 

talking big bags that end up very full.”

Blood contaminated items cannot be recycled due to health and hygiene reasons.

“Unfortunately the biohazard waste produced in a tattoo studio is a negative by-

product of the industry but it’s a necessity in order to keep the public safe. I guess 

there is now more waste produced due to more tattooists using disposables which 

increases the biohazard waste. The alternative is if you’re using reusable metal grips 

it requires using electricity for both the autoclave and ultrasonic, plastic bags to put 

over the newly sterilised grips and someone to stay late to clean the grips using more 

electricity. I guess you can’t win!”

One of the plastic items used in tattooing that constitutes a huge proportion of plas-

tic waste is cling film which many tattooists use to wrap a fresh tattoo.

Tony Brown is a retired community nurse and first aid trainer and is baled by the 

tattoo industries obsession with wrapping tattoos in cling film.



“I imagine your readers are aware that a tat-

too is an open wound. It’s much like a graze; a 

graze with ink pigments pushed into the dermis 

by needles. The top layer of skin is damaged and 

destroyed in the process and as the tattoo heals 

the ink is encapsulated by the body and lodges in 

the dermis.”

“The important thing to remember that de-

spite the ink, the body heals this damaged area 

the same as it heals a non ink injected cut or 

graze. You don’t see bikers who get road rash go-

ing into A&E and getting their wound wrapped 

in cling film, you don’t see first aiders at skate-

board competitions wrapping grazed knees in 

cling film and if your GP is treating a skin abra-

sion they don’t tell you to get down Tesco and 

buy some cling film.”

“I was an RAF medic, a nurse and I taught first 

aid for years and I’ve never come across the no-

tion of the best way to heal a wound is to wrap it 

in cling film. It encourages bacterial growth and 

isn’t sterile. In extreme cases cling film can be 

used in first aid but we are talking about when 

there are no other alternatives.”

The good news recent years alternatives to 

cling film have arisen as Hollie explains.

“An alternative we are now using is a protec-
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W A S T E L A N D

Tattoo ‘tourism’ is a growing sector of the industry with 

tattooists and their customers travelling the globe to ink and 

get inked. I asked Matt Wall, manager of the Old Smithy Tattoo 

Parlour in Leek, if he thought tattooing was worth the price of a 

large carbon footprint.

“Besides running the studio I'm an outdoor pursuit in 

instructor and our impact on the environment is a big topic; 

travelling, environmental and economic, and they're many pros 

and cons with these impacts. Unfortunately we generally seem 

to focus on the negative impacts of travel but the bottom line 

is there will always be some level of detrimental impact. As a 

responsible outdoor instructor I saw it as my job to help educate 

and protect and use the environment responsibly.  The other 

option is we stop going in to the outdoors, but the benefits of 

been in the outdoors far outweigh not going in to the outdoors.”

“This is similar to the tattoo industry. Yes there is an impact but 

it’s how we manage it and we need to think about the positives. 

What is more inspiring than art? It gives a lift like nothing else 

and makes people feel something deep down. Art has been a 

constant though out human evolution and tattooing is one of the 

oldest forms, so it’s important it is kept. Due to the higher levels 

of hygiene in the modern industry to ensure client and artist 

safety, excessive waste has become one of the negatives of our 

tattooing. What we have to look at as we move forward, is how we 

can become greener and more environmentally conscious wile 

not sacrificing artist integrity or creativity.”



tive sticky film, as you use a lot less of it to cover the tattoo 

and it can be left on the fresh tattoo for up to 5 days which 

means the client is not replacing cling film for days, there 

for producing less waste. In my studio we use either, Sani-

derm, Dermalize or Yayo Guard.”

The bad news is the new wraps are still plastic based. 

Hollie still believes wrapping a wound in plastic is for the 

good of the tattoo and its new owner

“Unfortunately, I believe it is necessary to cover a fresh 

tattoo to help prevent bacteria getting in the tattoo during 

the early stage of healing which then in turn minimises the 

risk of infection, again I believe it will also help the tattoos 

I create look the best for the long run. ”

While alternatives to cling film may cut down on waste 

the question arises that should tattooists be using plastic at 

all to cover tattoos. Tony disagrees with Hollie that plastic 

wrap is necessary.

“I’ve taken a look at the products Hollie mentioned and 

while they sound a lot better than using caterers cling film 

to wrap a fresh tattoo, professionally speaking, I recom-

mend a traditional sterile bandage.”

Mattias Andersonn agrees that the industry needs to 

move away from cling film.

“A tattoo isn’t food you will put in the fridge so why wrap 
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it from clothing and the elements.”

Matt agrees that it’s time to move on from cling film 

and look to more environmentally friendly alternatives 

even if he isn’t a fan of traditional bandages.

“I’ve read research that plastic based bandages can be 

used to help wounds heal; to protect them from damage 

and bacterial infection. I think tattooists need to move 

away from cling film but there are some great plastic 

bandages out there produced by some very respectable 

companies. Besides fabric bandages still produce waste 

even if its plastic light and you can’t see the tattoo if it’s 

wrapped in gauze and cotton.”

Sadly wrapping a tattoo in plastic is still standard oper-

ating procedure for most tattooists. While this element 

of plastic waste is going nowhere in a hurry, Hollie be-

lieves all studios can do their bit to cut down on plastic.

“As a studio we recycle all recyclable waste, even en-

suring we remove bottles and cans from the general 

waste bins when customers stuf them in. As said, we re-

cently decreased our general waste collection from fort-

nightly to monthly as we realised we could recycle more. 

I guess it’s di�cult to reduce much of the plastic waste 

used during the tattooing process as its used for hygienic 

reasons, everything needs to be wrapped and we use dis-

posables which are encased in plastic so were aware that 

we need to do everything possible to help counter bal-

ance this. Like I said we have changed the way we wrap 

the tattoos after the procedure which reduces waste.”

For Hollie cutting plastic waste at her studio goes be-

yond the tattoo process.

“At Old Smithy we do our best to cut down on waste 

of all kinds. I co-own my studio, Old Smithy Tattoo Par-

lour with my husband Matt who is also Studio Manager, 

and we’re based in the Leek, North Staffordshire. I’ve 

been tattooing since 2010, and now specialise in my own 

abstract style. We have two more resident artists Bex 

Heath and Mick Emery. Bex is my old apprentice who’s 

still tattooing anything she can but loves the more car-

toony designs. Mick Emery has just joined us and spe-

cialises in traditional colour work. The whole studio and 

team ethos is keep it green.”

“We have milk delivered from a local milkman in bot-
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it in cling film or shrink wrap?”

Matt owns Stray Dogs Tatton in Kungälv, Sweden, and the 

plastic waste problem is the same in Sweden as it is the UK.

“The problem with cling film and shrink wrap is it’s been 

around for so long and it’s always worked. By ‘worked’ 

I mean ofered a cheap way of protecting a tattoo in the 

journey from the studio to home. People have to remem-

ber modern tattooing had its origins in the underground 

world of bikers. Back in the day before the hipsters and 

TV companies got in on tattooing, it was a pretty spit and 

sawdust industry. People also have to remember that in 

the pre internet days you just couldn’t do a Google search 

on how best to heal a tattoo. Cling film was cost efective, 

readily available and did the job. It has always had the add-

ed bonus of allowing the tattoo to be seen while protecting 

W A S T E L A N D

Ancient Wisdom
Tattooing and humans go back; way back. Archaeological evidence from 

the Stone Age presents us with tattoo tool kits made from bone, stone and 

ash. While prehistory is a murky place its clear tattooing was an important 

art form alongside cave painting and sculpture.  Perhaps the future 

environmental impact of tattooing can be reduced by turning back to the old 

ways. Prior to steel, electric coils and cling film our ancestors tattooed with 

environmentally friendly and biodegradable products. Needles and incision 

tools would be made from bone, antler, teeth, thorns and stone. Otzi the 

Copper Age Ice Man, the oldest human mummy in existence, had numerous 

tattoos most probably made with flint knives cutting the skin and soot 

being rubbed into the wound. Carbon from fires and the bottom of cooking 

pots was often the basis for Stone Age inks and continues to be used today 

by indigenous people around the world. Other none mechanised means of 

applying tattoos include hand tap, hand poke and sewing techniques all of 

which heal quicker and easier than when a tattoo is hammered into the skin 

by a machine. Not all ancient tattoos are crude like Otzi’s. The mummy of a 

2500 year old Siberian Ice Maiden, found in 1993 in a kurgan of the Pazyryk 

culture in Republic of Altai, displays tattooing of such quality that they look 

like they could have only been made with modern machines. Ancient tools in 

the right hands are a match for today’s technology. Perhaps if the industry is 

to take seriously its responsibility to the planet tattooing needs to go back to 

its roots and give up electric coils and cling film for good.
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tles which reduces our use of plastic bottles. We have a 

one cup boil kettle which enables us to only boil enough 

water for each drink rather than boiling a full kettle each 

time, and we ensure lights are switched of when not in 

use; including the bathroom light. We even had a new ob-

vious light switch installed to make this easier.”

Hollie acknowledges that tattooing is tainted by the 

same fever that grips the whole of society; an addiction 

to cheap plastics.

“Yes, there is definitely a level of hypocrisy both in 

the tattoo industry and society as a whole. I witness “so 

called” preaching vegans drinking beer, using leather, 

driving when they can walk. I see the middle aged, middle 

classes lecturing about recycling then driving their 4X4 

to the recycling centre. I see hipsters banging on about 

carbon foot prints then going on multiple foreign holi-

days each year. If you’re going to preach about something 

you need to back it up with actions. I feel as a studio we 

try to be conscientious in all areas of “green living” and 

don’t need to preach about it, we can just feel confident 

knowing we do whatever we can to have as little impact 

on the environment as possible.” �



THE ROYAL FAMILY
A few months back, we introduced you to some of Copenhagen’s 

finest. In this ‘sequel’, we take you 30 miles north of the 

capital to meet six members of tattoo royalty
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T
he Danish city of Helsingør is most famous 

for being the location of one of the world’s 

greatest writer’s greatest works—its beau-

tiful Kronborg castle the setting for one of 

Shakespeare’s greatest tragedies.

Spoiler alert, all does not necessarily end so well in 

Hamlet, but it’s not so glum in the present day, with 

Helsingør not just packed with interesting art, archi-

tecture and history, but home to one of the world’s most 

famous tattoo shops. 

Sitting within the shadow of the magnificent 16th 

century castle is a much smaller but largely influential 

establishment. Royal Tattoo was founded by Henning 

Jorgensen in 1983 and today still attracts visitors from 

all over the world.

So… what is so great about this particular tattoo home and 

the family that reside within it? Do they get on better than 

the fictional Prince of Denmark and his periphery charac-

ters? Why is Helsingør such a great place to setup shop, and 

remain working for 35 years and counting? Let’s find out:
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T H E  R O Y A L  F A M I L Y

HENNING JØRGENSEN
royaltattoo.com / @henning_royaltattoo

“We never stop evolving in tattooing. 

The learning process never stops.”

ON HELSINGØR: 
“This is an old city. Water on one side 

and forest on the other side, we have a 

lot of old buildings and history here.”

ON THINGS TO DO: 
“It’s a small city but a great place to 

gather because lots of cultural events 

take place here.”

FAVOURITE RESTAURANT:
“Madam Sprunck – always great food 

and atmosphere.”

FOUND ON HIS DAY OFF:
“Mike Rubendall and I started the EU 

branch of Lucky Tattoo Supply here in 

Helsingør, so you would most likely find 

me at the warehouse, or at my drawing 

desk at home preparing new tattoos.”

MEET THE ARTIST: 
“I love doing Japanese and American 

Traditional tattoos. Imagery wise, I love 

Japanese, and dragons (no limits to the 

imagination and [the dragon is] perfect 

to follow the shape of the body). I also 

love backgrounds, water and wind… 

they really frame an image.

“Making a readable tattoo is very 

important to me. When you see a tattoo 

from across the street, it should be 

possible to read it and separate the 

different elements. When you get closer, 

you discover all the details. To me, it is 

crucial to listen to the client, connect to 

their ideas, put myself in their place and 

together find the best possible solution. 

I love that process. 

“I do believe that we never stop 

evolving in tattooing. The learning 

process never stops. I look forward each 

day to working with great people and 

amazing clients.”
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BRIAN MACNEIL 
@brianmacneil 

“I design a tattoo as if I’m going to 

wear it, I try to put as much as myself 

into my drawings.”

ON HELSINGØR: 
“A wonderful quiet town next to the 

beach. There are lots of small shops, 

bars and restaurants to relax in.”

TOP TIP:
“I like to watch the sunsets on the 

beach after work.”

FAVOURITE RESTAURANTS:
“La Vecchia Maniera for the best pizza, 

and Sushi Taro.”

FOUND ON HIS DAY OFF:
“When I’m not working being outside 

is wonderful. I generally like a lot of 

downtime and quite on my days off to 

collect my thoughts and to take in new 

inspiration.”

MEET THE ARTIST:
“I would describe my work as having 

a technical foundation in traditional 

tattooing but not limited to just 

traditional images and motifs. I’m 

mostly inspired by the large-scale work 

of Japanese tattoo artists and the 

designs of the 18th and 19th century 

woodblock prints. That being said I’m 

not solely inspired by things from the 

past. I like to look towards nature as 

well, in order to find characteristic of 

my subjects that are not found in other 

peoples work. I try to make the boldest 

and strongest design possible with 

powerful movements and flow that can 

be recognisable from 100 feet away. 

“When I am designing a tattoo it can 

sometimes be a long process: research 

and reading the history to make sure 

I don’t misrepresent the subject. I 

design a tattoo as if I’m going to wear 

it, I try to put as much as myself into 

my drawings even though there may be 

over 100 representations of that same 

motif I feel it’s important to create 

original content rather than just trace 

the hard work of others.

“In the future, I’d like to have more 

time to do watercolour and oil painting. 

I feel it’s important to exercise creativity 

in many different forms in order to learn 

new approaches to old problems that I 

may encounter in tattooing.”
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T H E  R O Y A L  F A M I L Y

THÉO
@theotattoo

“I find fun in the act itself, putting 

a picture on a human. There is still 

something amazing to me about 

this process.”

FAVOURITE BAR:
“My favourite bar in town is Valdemar. 

It is cheap and pretty, small and 

smoky, welcoming, fabulous! Also, 

Hold-An – it’s a local place for local 

people, the unexpected can happen 

anytime, the place can flip and turn 

into the twilight zone!”

MEET THE ARTIST:
“I like doing colourful and humoristic 

tattoos, also unusual ideas and 

concepts are fun too. There is also 

bande-dessiné (an illustrative 

influence) in my flash and tattoos. I do 

enjoy a large range of styles as I find 

fun in the act itself, putting a picture 

on a human… and it stays! And he 

consented to it! There is still something 

amazing to me about this process.

“If I’m given blank page, I’ll probably 

come with a somehow politically cynical 

piece. My flash is more in that vein I 

guess. That’s what I usually paint as well, 

but painting takes me much longer!”
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JAKE GALLEON
@galleontattoo

“I really enjoy working in the two styles 

of neo-traditional and black and grey 

realism. I try to bring elements from 

both styles together.”

ON HELSINGØR: 
“The area in which Royal Tattoo is based 

is nice and chilled, with many outdoor 

activities and great places to eat.”

TOP TIP:
“Kronborg Castle and the Maritime 

Museum are worth a visit.”

FOUND ON HIS DAY OFF:
“At the beach or hiking in the forests.”

FAVOURITE RESTAURANT:
“Bistro Francophile – great food and 

the owner creates a great atmosphere!”

MEET THE ARTIST:
“I’d describe my work as Neo-Realism. 

I really enjoy working in the two styles 

of neo-traditional and black and grey 

realism. I try to bring elements from 

both styles together, with a realistic 

portrait and neo-traditional-style 

frame or details. My favourite tattoos 

to create are realistic animal portraits 

with cool elements of neo-traditional 

like roses, skulls or foliage.”
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T H E  R O Y A L  F A M I L Y

SAEID 
@saeidtattoo 

“Some of my favourite tattoos to do 

are the big compositions… a tattoo 

that looks like the client has been born 

with it.”

ON HELSINGØR: 
“Very close to the shop there is a very 

nice beach and a street food hall which 

is very cosy.”

TOP TIP:
“Kronborg Castle has some beautiful 

art in it.”

FAVOURITE RESTAURANT:
“Madam Sprunk. It’s actually the place 

that Henning took us when I had my 

first dinner with the shop.”

MEET THE ARTIST:
“I create mostly dot-work, black-work 

and geometrical tattoos. I often use 

the negative skin tone to create the 

pattern on the skin. Dot-work is the 

style that I have most fun doing. Some 

of my favourite tattoos to do are the 

big compositions, when I have space to 

use the person’s body lines to create 

a tattoo that looks like the client has 

been born with it. I always enjoy making 

mandalas and patterns. I have also 

long been inspired by Japanese art and 

would really love to do more of that 

mixed with my dot-work style.”
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TAIOBA 
@taioba_tattoo

“I like to find escape in the artistic 

process, to be alone in my home when 

creating.”

TOP TIP:
“For good coffee, go to Caffe Karisma 

– lovely people, good coffee and good 

vibes.”

FOUND ON DAY OFF:
“I usually clean my home, hang out with 

friends, visit museums and go around 

to some parks with my daughter. I also 

like to paint calligraphy murals.”

MEET THE ARTIST:
“I have worked in different styles during 

these 20 years in the game. Today, 

I’m more focused in black and grey, 

lettering and new traditional (in black 

and grey). I try to use more contrast 

in my black and grey work and for my 

lettering as well, try to do something 

a bit more classic. I believe this 

way people can read what has been 

tattooed on the skin.

I like to find escape in the artistic 

process, to be alone in my home when 

creating. To get inspiration, I like to 

listen to roots reggae, read old books, 

look at pictures and take walks in the 

city where I live (in Copenhagen).



3 4  •  S K I N  D E E P  M A G A Z I N E



 S K I N  D E E P  M A G A Z I N E  •  3 5

Our close affinity towards animals runs deep in our 

veins, inherently linked to our longing to be free. To 

be liberated from the monotony of an all-consuming 

corporate lifestyle, which holds us in constant 

surveillance and gasps us tightly in its monetary claws. 

We play out our lives in a constant struggle to survive, 

to nourish our bodies with the brands and products 

of the consumerist gods. Yet instead of our bellies 

feeling full, we crave more; we are addicted to the 

momentary high of materialist consumption. We live in 

false hope; we are empty vessels wandering aimlessly 

to be fulfilled. Dom Wiley reconnects our tamed minds 

to the wild animal within, in retribution to the control 

of the predatory marketplace. His tattooed ferocious 

beasts realign our perspective, to pay devotion 

to what really matters, our capability to be free. 

Provoking us to turn away from the swarming vultures 

of greed, and walk headfirst into the wilderness
W
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CLAWS OF 
THE BEAST

@domwileyart

YOUR WORK CONFRONTS THE UNTAMED WILDERNESS, PICTURING 
FEROCIOUS BEASTS AND ANCIENT SKULLS, WHAT LED YOU TO WORK WITH 
THIS SUBJECT MATERIAL? 
I’ve always been drawn to anything dark and gnarly, right from being a kid I’d 

have an alien toy instead of an Action Man, insects and snakes as pets instead 

of a goldfish, and that has stuck with me all the way. I get a little more excited 

working with that kind of subject matter than anything else and I can’t help 

but touch on that every time I draw something up or suggest an idea to a client. 

If they come to me with the idea of flowers I’ll try to stick skulls in the middle 

of them and most of the time people go for it, which is a great feeling.

HOW DO YOU CONTAIN THE WILD ENERGY OF YOUR CREATURES IN YOUR 
TATTOO DESIGNS? 
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The pose of the animal or creature I’m working with has 

a big part to play as well as what it may be doing. If I’m 

drawing up an eagle, I could have it perched on a branch 

or I could have it in flight clutching the skull of a rab-

bit with undead puppies coming out of its eye sockets! I 

guess I try to exaggerate what you might picture that ani-

mal doing naturally but then add in some of my own ideas 

with it. Keeping the eyes completely blank on many of the 

creatures I tattoo is something I really like; you can make 

a kitten look like a rabid creature of the night with that 

little detail.

WHAT DO YOU THINK DRAWS YOUR CLIENTS TO CHOOSE 
SUCH UNTAMED BEASTS AS TATTOOS? 
I have the best clients, they come to me with some of the 

coolest ideas and often with an open mind for me to play 

around with the ideas they have. I think that open-mind-

edness is one of the most important things when it comes 

to a client coming to any tattoo artist. We’ve moved from 

going to the local tattooist down the road to seeking out 

an artist because you simply like what they have been 

doing. I think that’s why my clients will already have an 

idea based loosely or completely on what I like to do, it’s 

awesome to see so many people traveling so far to get the 

work that they want. Social media has had a massive part 

to play in that kind of thing and it’s made finding all of the 

talent out there so much easier.

WHAT ARTISTS AND TATTOOISTS HAVE INFLUENCED AND 
DEVELOPED YOUR STYLE AND WHY? 
There are way too many to list and all for diferent rea-

sons. Albrecht Dürer is one of my favourite artists; the 

scope and detail of his illustrations blow me away. Beth 

Cavener (@bethcavener) is a sculptor that I came across 

Keeping the eyes completely 
blank on many of the creatures I 
tattoo is something I really like
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a couple of years ago, looking at her work has shown me 

a lot when it comes to posture, particularly for animals. I 

like the contrast and detail that Godmachine (@godma-

chine) achieves in his art too. I enjoy seeing the work of 

other tattooists working in black like Bruno Santos (@

brunosantostattoo), Gakkin (@gakkinx), Kelly Violet (@

kellyviolence), Alexander Grim (@alexandergrim), and 

Marko (@marko_tattoo) who works with me at Hand of 

Hope Tattoo. Being fortunate enough to work alongside 

the artists I do has had the biggest impact on me by far, 

you learn so much more from people by being around 

them and taking everything in first hand.

WHAT TECHNIQUES ARE USED TO CREATE THE 
ILLUSTRATIVE-LIKE QUALITY OF YOUR WORK ON THE SKIN? 
I find it hard to explain what I put into my work to make 

it mine, I’d say contrast is the main thing I think about 

when putting everything together. I’m always trying to 

look for an excuse to put in more and more black shading 

and I have to slap myself in the face and tell myself that’s 

enough! (Sorry clients) What I like about working with 

blackwork is that the style tests you to come up with dif-

ferent textures and shapes to make a tattoo; I enjoy putting 

bloodshot details into the eyes of a demon or trails of saliva 

coming of the teeth of a snarling wolf. When I look at all of 

the other art out there whether its a painting or a tattoo, I 

try to look at the little details that the artist has put into it, I 

think that can help separate one persons art from another.

THERE IS A LOT OF BLACK AND GREY WORK OUT THERE AT 
THE MOMENT FUCKING KILLING IT, HOW DO YOU ENSURE 
YOU STAND OUT AGAINST THE CROWD? 
For me it comes down to hard work and the situations 

you put yourself into. I’ve been in bad places and good 

places in tattooing, I’ve found that I struggle with my 

artwork when I’m in a bad place so I simply try to keep 

all the shit things away from me. Working alongside the 

people I work with, that puts me in a great place, watch-

ing people doing so well and pushing themselves makes 

me need to do the same. Coming together with my friends 
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and colleagues at Hand of Hope Tattoo has been a recent 

turning point where I feel I can be at the top of my game. 

Right from the get go the studio was a collective idea with 

everyone having some kind of input so it felt so fresh right 

from the start and I’m sure it’s only going to get better.

THERE IS A PREVALENCE OF ESOTERIC AND SYMBOLIC 
IMAGERY IN YOUR WORK, WITH SMALL NODS TO THE EYE 
OF PROVIDENCE, MAYAN CULTURE AND ANCIENT RUNES, 
WHAT ATTRACTS YOU TO THIS TYPE OF IMAGERY?
There isn’t really too much thought behind this other 

than I think it fits really well and looks really cool. This 

goes for most people but I find all of the ancient history 

and the imagery that comes with it fascinating. Having a 

pentagonal dice with demonic symbols scratched into it 

and putting it inside the mouth of a sabre-toothed tiger 

skull is cool as fuck by anyone’s standards, surely! The 

symbolism or ancient type imagery doesn’t have to make 

sense but I like that it can get someone thinking even if 

there isn’t even anything to figure out. I think it adds a 

level of class to tattoos, don’t get me wrong, tattooing a sa-

bre-toothed tiger skull with a ball gag in its mouth and the 

McDonald’s logo carved into its forehead is cool (email 

me for that) but I tend go for the former first.

DO YOU LOOK TO THE PAGES OF HISTORY, LEGENDS AND 
MYTHOLOGIES TO DEVELOP YOUR TATTOO IDEAS? 
Yeah of course, a lot of my favourite imagery comes from 

mythology; I’d say practically everything I tattoo has a 

bit of history in it, whether it is an old diving helmet or 

the Egyptian god Anubis. I find myself reading a lot about 

history and mythology out of my own interest but also be-

cause it’s good to know about what you’re tattooing. So if 

someone comes to me with the idea of a Norse demon I’m 

I’m always trying to look for an 
excuse to put in more and more 
black shading...



 S K I N  D E E P  M A G A Z I N E  •  3 9

straight on the Internet learning about it before I start to 

come up with a draft. I might read about certain artefacts 

or symbolism that relates to what I’m tattooing so I have 

a lot more to work with when coming up with a design.

THERE IS SOMETHING QUITE MYSTICAL ABOUT THE MARK 
OF A TATTOO, AND THIS IS ACCENTED FURTHER BY YOUR 
CRYPTIC AND SYMBOLIC DESIGNS. DO YOU THINK WITH 
THE RECENT POPULARITY OF TATTOOING, CLIENTS NOW 
WANT TO HAVE WORK THAT IS MORE CHALLENGING AND 
REPRESENTATIONAL OVER TYPICAL PICTORIAL DESIGNS? 
I wouldn’t say so, I think people pick tattoos for a lot of 

reasons and the reasons behind that are always relative 

to that person. Whether it is for fashion, to represent past 

experiences or to pay homage to something they are pas-

sionate about. The cool part for me is getting to know a bit 

about why that person has picked that idea or subject out 

of everything, sometimes you’re taken back by a story or 

you ask why and they reply with “Because it’s awesome!” 

which is completely fine too.

WITH THE RISE OF IMAGE BASED SOCIAL MEDIA SITES 
SUCH AS INSTAGRAM, WE ARE CLOSER TO DIFFERENT 
CULTURES (AND THEIR TATTOOS: STYLES, DESIGNS AND 
TECHNIQUES) THAN EVER BEFORE, BUT WHAT CAN TRAVEL 
AND EXPLORATION BRING TO YOUR WORK AS A TATTOOIST?
Life experience has had a lot to do with tattooing for me, 

and the more I travel around and meet new people the 

more I pick up. You can take in more first hand than you 

ever can in front of a screen and that’s hopefully something 

I’ll always have the opportunity to do. I’ve worked alongside 

some awesome people already and I’ve learned a lot from it 

even if it’s the smallest things. You can find endless amounts 

of shit information on Google about tattooing, a lot of which 

is useless. Being told first hand or seeing something done 

at a convention that you can try out in your tattooing is so 

much better, and you’re always meeting likeminded people 

while you’re doing it, it’s one of the best parts of the job.

HOW DO YOU DEVELOP AS A TATTOOIST WHILST ENSURING 
YOU ARE INTEGRAL TO YOUR OWN INDIVIDUAL STYLE?
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HARD WORK. There are days when I want to put every-

thing down and walk away but then there are days when 

I say, “I have the best job in the world.” If we just gave up 

every time we felt like it we wouldn’t get very far in any-

thing, that’s no diferent for a tattooist trying to better 

their work. I try to find new techniques and little things 

to put into my work that I haven’t used before, that keeps 

me moving forward and my clients give me the freedom 

and trust to be able to do that. There are so many new 

people coming into tattooing so it’s harder than ever to 

stand out from the crowd but it’s something that keeps 

me on my toes and makes me even more determined.

WHEN YOU CREATE A TATTOO DESIGN WHAT DO YOU HOPE 
MOST TO CONVEY? 
That changes from tattoo to tattoo, if I’m tattooing a grizzly 

bear I want to get across that he will probably eat your face 

if you come near him. This is usually talked about when 

I’m discussing a design with a client before I start to draw, 

C L A W S  O F  T H E  B E A S T

so I usually have a good idea on how I want to present what 

I’m tattooing before I start to sketch it up. I definitely like 

putting a twisted and eerie vibe in my tattoos but I have 

just as much fun with something elegant and pretty, vari-

ation is what keeps it interesting. The main point to the 

tattoos I do is that it makes the person wearing it happy; 

I don’t think it’s really a job well done if that’s not the case.

WHAT DOES TATTOOING MEAN TO YOU?
Tattooing was not something I had been set on since be-

ing a kid but I had always been interested in it, since art 

has always been something I’ve had a strong passion for 

whether it be with a paintbrush or a pencil. As soon as I 

did start going down the path of tattooing I was completely 

hooked, it’s something that has given me a complete sense 

of freedom and allowed me to channel my drive and am-

bition into something I feel has no limits. No matter how 

long you’ve been tattooing there is always more to learn, 

so there is always a reason to keep on being a part of it. �
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It has been a while since we 

caught up with the creative duo at 

DECASA: tattooist Carola Deutsch 

and her sister/business partner 

graphic designer Sabrina. In 

the few short years since, they 

have been busy with a studio 

move, artist collaborations, 

travelling, commercial projects, 

art exhibitions and many, 

many beautiful tattoos…

A Feast of F



 S K I N  D E E P  M A G A Z I N E  •  5 5

Friends
First of all, you’ve moved!  
“Yes, we just needed more space. We wanted 

to have my personal art space, which I first 

had at home and that was already bursting at 

the seams, integrated into the studio in order 

to give our clients an even better insight into 

the life of an artist. Having all things in one 

place also makes work-life easier. The new 

studio, which is also located in the heart of 

Graz, is now 105 square meters big, enjoys a 

view over the rooftops of the city and ofers a 

completely private atmosphere.”

You also recently collaborated with Jay 
Freestyle—probably most famous for his 
intricate large-scale work. How did that 
come about?
“Working with Jay was very inspiring to me. 

He‘s an incredibly talented and focused art-

ist, I have been watching his work for a long 

time and we both agreed that our combined 

styles could create something very unique. 

So, he invited me to his studio in Amster-

dam, where we tattooed two side-legs in two 

days, for 12 hours each. Both projects were 

very diferent, but both extreme—extremely 

painful, extremely exhausting and extremely 

exciting. Jay has already had a lot of collabo-

rations, but for me it was the first time. It was 

quite an emotional challenge—because I usu-

ally don’t tattoo longer than a maximum of 

six-seven hours and additionally because the 

customers had to go to their limits in terms 

of pain. I’m a very empathic person, so these 

emotions did not pass me by without leaving 

a trace. I am very impressed by Jay’s colour 

scheme, and for myself I took away to have 

even “more courage for colour.

“The main designs were applied using a 

stencil and some elements were done free-

hand. Colours were decided upon in the 

heat of the moment by feeling or orientating 

ourselves on reference images. The custom-

ers gave us the maximum freedom that you 

could wish for as an artist on such a project.” W
or
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Over the last few years you’ve both been 
busy travelling to—and for—a number of 
projects, guest spots and appearances all 
over Europe and beyond. Can you distill it 
down for us?
“The last years, we travelled a lot, the jour-

neys were characterised by either tattoo-

projects or art-installations. In 2014, I start-

ed with a guest-spot invitation in Hamburg 

(Germany). Others followed in Ravensburg, 

Kassel, Mönchengladbach and Berlin. I was 

also invited several times to Zurich and have 

future trips to Paris, Portugal and Copenha-

gen lined up.

“Two years after I opened my studio, I won 

the young talent contest of the “Tattöwier 

Magazin”, which I am very proud of. It is the 

biggest competition for young emerging tat-

too artists in German-speaking countries 

(Austria, Germany and Switzerland).

“In 2016, I received an invitation to travel 

to New York and to paint an apartment in a 

former church. New York is a very charis-

matic city, on the one hand, the big towers 

and the diverse lifestyle impressed me—on 

the other hand, the city never sleeps, so I felt 

very stressed at times. 

Last year, 2017, my main focus was a great 

project in an art gallery in the heart of Barce-

lona. The most recent travels were to Jay in 

April in Amsterdam, in June at a convention 

in Hasselt/Belgium and in July in Marburg / 

Slovenia. All very impressive cities that could 

not be more diferent. In Spain you have to 

spend a bit more time on everything. People 

from the south are not the same as in central 

Europe. They are connoisseurs at all levels. 

Spirited, chaotic, fun-loving, self-confident. 

In Holland, we enjoyed the basic tranquillity 

of the locals. Everything is structured, no one 

A  F E A S T  O F  F R I E N D S

Developing 
DECASA:
“DECASA is and always 

will be our baby. We don’t 

want our company to 

grow up. My sister and I 

complement each other 

very well in our areas 

of expertise. We do not 

want to grow and don’t 

really have the desire to 

get bigger. We founded 

our studio in order find 

peace and to be able to 

do things that make us 

happy. Making our own 

decisions and assuming 

all responsibilities. We 

want to explore the most 

diverse places in the world 

and work with people who 

share our motivation. 

Nothing is impossible - 

and everything is allowed.

In addition, no letter 

would have room for 

another member, Because 

DECASA means DEutsch 

CArola SAbrina.”
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is stressed, everyone is very determined and 

makes the best of what the system ofers. The 

city is dominated by stylish shops, sophisti-

cated concepts, well-organised traffic and 

clean houses. Slovenia in turn is a bit more 

of a minimalistic country. In Marburg you 

can find everything—from historic houses to 

bombed-out ruins. People get by with little 

and try to make the most of it. I experienced 

a lot of hospitality and down-to-earthiness.

"Invitations to Brazil and Hong Kong are 

on the table, but for the moment need to 

wait unfortunately. Fortunately, I still have 

a lot of time ahead. Plus, I am very patient! 

Traveling is important to me—it expands my 

horizons. I’m inspired by many cultures and 

I take countless ideas back home from every 

trip. Per year, we try to plan around 2-3 city-

based projects to personally develop and 

gain new experiences.”

And aside from all of that, you’ve both been 
involved in art projects galore—street art, 
mural work, a solo exhibition and some 
more commercial work. Can you elaborate 
on that too?
“Well, our studio is divided into three areas: 

tattoo—painting—street art. In the latter 

area, depending on the size and effort, my 

sister Sabrina helps me out. She is responsi-

ble for graphics, photo documentation and 

marketing in our company. Every year I try 

to find a passion project for me that is based 

neither on commission nor on a specific 

topic. A project that may just be art, purely 

because of the art. This is exactly what the 

project in Barcelona was. I was given the 

chance to paint three different murals on 

diferent levels within an art gallery. When 

you stand at a certain point of the entrance, 

all three levels merge into one overall pic-

These last few years, we travelled a lot, the 
journeys were characterised by either 
tattoo-projects or art-installations
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ture. To include the tattoo aspect, I tattooed 

a model on the back with a symbol that forms 

the piece of the puzzle of the overall picture. 

With this project I was only concerned about 

the art and the tattoo to flow even more into 

each other. The project is very complex to de-

scribe in a few words. Feel free to check it out 

in all of its detail on my homepage (decasa.

at—helpful Ed.) 

“It was an artistic challenge that made me 

grow. The team was awesome, and everyone 

did it purely for the sake of art. The energy 

was priceless, and the result was unique.

“During the project, the word ‘Travelink’ 

was born. It describes journeys that revolve 

around colour and art. Traveling art, so to 

speak. Street-art projects are incredibly de-

manding because it requires a lot from you 

physically. You often have to change position 

and move around a lot to see if proportions 

and colours fit.

“We have already painted restaurants, 

companies as well as private households. It 

is always a challenge to translate the message 

of the customer properly.

“I enjoy working with topics of the clients, 

but I also need compensation with art pro-

jects where I have exactly the opposite of that. 

At my own solo exhibition in May of this year, 

I gave myself the framework of ‘Jazz’. Under 

the title ‘Come fly with me’, I showed of sev-

eral musician portraits and painted musical 

instruments. Many clients would probably 

not have asked for an idea, where I could use 

A  F E A S T  O F  F R I E N D S

Future 
plans:
“I try not to plan for more 

than half a year in advance. 

Generally, things usually 

come up automatically. 

Next year we have an 

invitation for a trip to 

Paris as well as a project 

in Sweden. Either way, we 

will not run out of colour, 

no matter what lies ahead! 

Many times, it’s better not 

to know what the future 

holds. We’re motivated for 

many things.”

Traveling to me is as significant as 
breathing air. It’s extremely important, 
because it expands my horizons
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exactly a certain photo of Alicia Keys as the 

main painting as I did. Nor to paint musical 

instruments in terms of architecture or to 

let them grow out of women's bodies. Right 

there, I enjoyed inspiring people.

“Another very interesting thing is the area 

of product design that I set up together with 

my sister where our design-work is based on 

my paintings. These are photographed by 

Sabrina and processed as graphics. These 

projects strengthen us as a team, because 

we can perfectly align our diferent skills in 

these various areas. Projects like ‘Hands on 

Veggies’ or ‘Rick Gin’ as well as the ‘Truck’ 

highlight this very well.”

Do you think you can pin down how both 
your artwork and tattooing has developed 
in the time since we last spoke?
“I think my style of tattooing was very sketchy 

in my early days, very experimental. Over 

time, it became clearer, flatter and I added 

more details and expressions. As I grew, the 

sizes of my tattoos have also grown. Hardly 

any project is smaller than a half-sleeve.

“Over the years, I continued to develop 

my personal tattoo-style and my time capac-

ity was quickly exhausted. The demand for a 

session with me is extremely high and I am 

honoured to receive this much encourage-

ment for my style of tattooing.
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“It's a long learning process and it takes a 

lot of energy to always deal with your own 

style and its evolution. What strikes me now 

is that my painting and my tattoo art are get-

ting closer and closer. In the beginning, tat-

toos were more tattoos and my paintings more 

paintings. Nowadays, I work more and more 

with pictures that I paint as a basis for tattoo-

concepts and vice versa. Customers should re-

ally understand that art can—and must—func-

tion on diferent levels. During every round of 

appointment intakes, I ofer more and more 

wanna-do’s on this exact basis. I call these con-

cepts ‘living art’ (breathe life into art, give art a 

body) and they are a great personal motivation 

and give a glimpse into my artistic future.

“Art was always my motivation—only 

through it did I get into tattooing. That’s why 

it has always been important to me that I 

wouldn’t miss out on other art projects. I have 

participated in many exhibitions, but even 

here, I soon reached my limit of implementa-

tion possibilities. The day only has 24 hours, 

even I need to accept this sometimes.” �

A  F E A S T  O F  F R I E N D S

What strikes me is that now my painting and my 
tattoo art are getting closer and closer
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While it may be lost on some, tattooed models are a big part of our alternative 

culture. Finding the professional models at the top of the tree, working with 

those on their way to the top and filtering out those who think it’s easy (and 

count poorly taken shots dropped into the multitude of digital magazines 

that have sprung up, as being ‘published’) is a never ending job...
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Not a particularly hard job I’ll grant you, but a job all the same—although having said that, there’s a very moveable line 

in the sand in which we are continually faced with great models with poor ink or poor models with great ink (and by 

poor models, we mean without that x-factor that makes you look like you’ve been doing it for years… and nothing else).

Great models with great ink are hard to come by, so if you were wondering what it takes to be a cover girl around here, 

those two things will get you a very long way indeed.

As you’ll have noticed, the work of Scott Cole is what we like to work with around here but with just thirteen issues of 

Skin Deep a year, that means an awful lot of fantastic material finds itself archived… most likely never to be seen.
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That is, until Scott and I had a conversation in which I pretty much bullied him into thinking about publishing an-

other book featuring the cream of this unseen material. 

What I didn’t expect was for him to pick up the gauntlet and start laying rubber straight away—the result of which can 

be seen in that very book: Dodging Bullets & Dirty Looks.

You can find out all you need to know about getting your hands on a copy over at his website—scottcolephoto.co.uk—

but in the meantime, here’s an exclusive look at what’s going on inside. 

Thanks to Justin Oldham at Valkyrie Tattoo Studio, Cardif for letting us crash the joint for the afternoon.
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It’s amazing what a massive impact a simple mental shift can have on 

your life. A fact that tattooers and brothers Robbie Ripoll and Jayvo Scott 

learned first-hand when they grabbed life by the horns, stopped their 

fighting and discovered a new calling… together. Now, the Ink Master 

alums are spreading their message of positivity and, if you’ve ever felt 

unhappy or unsatisfied, they’ve got a powerful invite for you: Join their 

Truly RAD Movement and learn how to attack life in a whole new way W
or
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T
he year was 2014 and brothers 

Robbie Ripoll and Jayvo Scott 

were battling it out on Ink Master: 

Rivals, butting heads and airing 

their grievances for the world to see. A few 

weeks later, their reality TV stint came to an 

end and Robbie, who was just 32 at the time, 

was left struggling with both his mental and 

physical health. 

“I didn’t win Ink Master and closed my 

dream tattoo studio and moved out of the 

mansion that I was living in,” he remembers. 

“At that time, success was just monetary 

to me. It wasn’t until I sold my gun collec-

tion that I felt free from all the things that I 

owned, which had started to own me.”

“When I was at my lowest, I Googled how 

to be happy and found motivators like Bren-

don Burchard, Tony Robbins, Lewis Howes 

and Les Brown, along with so many others,” 

he continues, sharing the tools that helped 

him turn things around. “They have great 

stories of overcoming extreme adversity and 

coming out successful in the end.”

Needless to say, Robbie was inspired and 

now, just four years later, not only is his rela-

tionship with Jayvo better than ever, but the 

former rivals are actually working together to 

help artists in their own search for happiness.

Dubbed the Truly RAD Movement, Robbie 

and Jayvo’s unique initiative is on a mission 

to bring inspiration, motivation and joy to 

fellow tattooers and creative types from all 

walks of life. Using YouTube videos, semi-

nars and weekly podcasts, the brothers are 

tackling a slew of topics, including “taking 

care of your body, eating better as a tattoo-

er, meal plan solutions for traveling artists, 

training and workout plans that can be done 

in your hotel room, mending relationships 

and, all in all, changing your life from nega-

tive to positive.”

TRULY RAD
BROTHERS

Robbie and Jayvo 
On... Battling 
Depression 

“Any outlet along the lines 

of motivation, including 

self-help books, medita-

tion, yoga, exercise and 

speaking to someone, are 

great ways to cope. Using 

any healthy outlet is taking 

a step closer to being able 

to overcome depression 

and each person will have 

their own favourites.” 
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T R U L Y  R A D  B R O T H E R S

Foes Become Brothers  
“Our rivalry was there long before Ink Mas-

ter, so we both reluctantly agreed to the 

show,” Robbie and Jayvo recall of their deci-

sion to compete on Ink Master: Rivals. “Un-

fortunately, we hated each other at the time 

and the rivalry was more real than we would 

like to admit.”

“We had many obstacles in our relation-

ship,” they elaborate. “After being best 

friends growing up, we came to a point where 

we were on diferent paths and we couldn’t 

see eye to eye. We were fighting and hurting 

each other emotionally until we decided that 

staying away from each other was best for us.”

“Looking back, we are glad we did the show 

because we are here now, together again, and 

we couldn’t be happier,” they say before ex-

plaining, “Ink Master is like boot camp for 

tattoo artists. It can break you down, but 

then you decide how you want to rebuild 

yourself. We both have been on a slow, hard 

road to being the best versions of ourselves 

and are achieving our life goals along with 

finding each other. We have improved our 

relationship 100 percent!” 

“We were miserable deep down and didn’t 

realise it was because we had lost our rela-

tionship over things that didn’t even matter,” 

they add. “After years of that nonsense, we 

slowly started talking to each other and even-

tually had a breakthrough in our relation-

ship, making us the strongest we have ever 

been. We both realised that what we had been 

missing the whole time was each other. Now 

we have an unbreakable bond. We are strong 

on our own, but indestructible together.”

Rad Meets True  
After working hard to rekindle and strength-

en their relationship, Robbie and Jayvo 

joined forces to launch the Truly RAD Move-

ment. An amazing initiative that was actually 

born from two separate but very similar pas-

sion projects.

First, there was I’m Rad. Started by Robbie, 

it was born from “a lifelong chain of events, 

beginning with being a scared fat kid and 

figuring out at some point that I actually am 

rad. If I had to pinpoint the one time in my 

life when it all began, it would be in the early 

2000s on the back porch of my first home 

while having late-night chats with my best 

friend, Ozzie, who also grew up a fat kid and 

knew the struggles all too well,” he says.

“We came up with a mantra to stay in touch 

with our inner rad and at that point I got ‘I’m 

Summer Vibe 
Tattoo & Arts 
Festival 

This year’s United Ink 

Summer Vibe Tattoo & 

Arts Festival, which ran 

from June 29 to July 

1 in New York, saw the 

grand debut of Truly RAD 

Movement’s seminar 

component. Robbie and 

Jayvo helped kick off the 

ink-filled weekend with 

an empowering hour-long 

rally, which focused on 

“healing relationships 

and improving self-love 

through entertainment 

that motivates, as 

well as inspires.”

Jayvo Scott Robbie Ripoll
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rad’ tattooed on my thumb. After many years of building 

I’m Rad, my brother and I rekindled our estranged rela-

tionship and thought it only made sense to join forces be-

cause we basically had the same message, just in slightly 

diferent forms. So we merged his brand—True To You—

with I’m Rad, creating the Truly RAD Movement.”

As fans of motivational speakers and self-help books, 

they admit, “It’s not that we didn’t find anything that 

resonated with us, we just found our unique viewpoints 

on what we did take in and wanted to give new and fresh 

alternatives to like-minded people.”

“Oftentimes, artists are very emotional and empathet-

ic,” they elaborate. “They can ofer help in diferent ways 

and we wanted to be the ones to do so. Our mission is to 

help others realise their self-worth and to help them see 

that life has so much to ofer, but it all begins with self-

love and realising that they are truly rad.”

“We are the right people to fill the gap because we are 

regular guys with regular problems, such as financial is-

sues, divorce and day-to-day struggles,” they continue 

before laughing, “We find ourselves relatable to many 

people and we also say the word ‘fuck’ a lot!”

Truly RAD Takes Off  
Initially geared toward helping tattooers, the Truly RAD 

Movement is actually reaching a much wider audience. 

“We realised it resonates with so many more people than 

just the ones in the tattoo industry,” the brothers say. “So 

we have started working on speaking publicly outside of 

tattooing, as well as going to high schools to deliver our 
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message. We are working on getting our mes-

sage as widespread as possible, so we can touch 

as many people who need to hear it as we can.”

As they move full steam ahead, the big-

gest obstacles so far have been “fear and ego 

[and] finding the motivation to keep moving 

forward when you don’t think anyone is lis-

tening. It’s very di�cult to be so vulnerable 

in front of an audience who spend so much 

time being stoic and unmoved.”

“Overcoming the fear of rejection and 

continually putting out a message because 

you know it’s damn good shit that can help a 

ton of people [isn’t easy],” they admit. “The 

whole time we were wondering if people 

would accept our message and learn and 

grow from it, rather than ridicule us and 

think we are corny or cheesy.”

“The sibling part of it hasn’t been an issue 

to us because we have gotten so strong in our 

relationship that, even when we do disagree, 

we’ve learned to respect each other’s opinion 

and work things out amicably,” they add.

Overcoming all of their trepidations and 

putting their public speaking chops to the 

test, Robbie and Jayvo hosted their first 

major seminar this past June at New York’s 

United Ink Summer Vibe Tattoo & Arts Fes-

tival. The event was free and open to all art-

ists and show attendees and, despite the fact 

that they were “nervous going into it and that 

there were a few minor technical di�culties, 

overall, it went over great,” they gush. “Peo-

ple enjoyed our message and even came up 

to us afterwards to let us know that—we were 

both super excited about that!” 

Looking to the rest of the year, the brothers 

are focused on “a number of amazing oppor-

tunities to move forward with our message, 

but our main goal is being able to attend 

Christmas dinner together for the first time 

and give our parents the gift of togetherness, 

which we haven’t had in years.” 

Another first for Robbie and Jayvo? Being 

able to agree that they’re both “truly fucking 

rad… and so are you!” �

T R U L Y  R A D  B R O T H E R S

Ink Master: 
Rivals 

In 2014, Ink Master 

premiered its fifth season 

with a major twist: Nine 

pairs of rivals entered the 

competition and fought 

for the Ink Master crown, 

plus the chance to publicly 

outshine their archenemy. 

Robbie and Jayvo’s rivalry 

only lasted a few weeks 

(older brother Jayvo left 

in Week 3 while Robbie 

made it through Week 6), 

but it was by far one of the 

most memorable. When all 

was said and done, Jason 

Clay Dunn took home top 

honours.

Robbie RipollRobbie Ripoll

Robbie Ripoll Jayvo Scott

Jayvo Scott Jayvo Scott
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 DianaMcM_Collis

Ink &
Intuition

Collaboration has always been at the heart of making a good tattoo. It’s 

a two-person thing—artist and client. The tattoo simply will not be made 

if either party decides to bail at any time for any reason. Elsewhere in this 

fine publication, Brazilian artist, Renan Batista, talks of this fact when he 

describes the tattooing process as ‘the connection between the feelings of 

the person who gets the tattoo’ and ‘the soul of the Tattoo Artist.’ The alchemy 

he speaks of, the ‘golden, ornamental expression’ that culminates at the end 

of this process (ie. the tattoo) is only successful if everyone is at one with the 
process itself and each other throughout. I mean, we all know that magical 

feeling that comes from getting the right tattoo from the right artist
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ith the Tattoo Tarot, the latest attempt 

to invoke the spirit of tattooing within a 

deck of tarot cards, this somewhat mysti-

cal collaboration is not between artist and 

client, but rather between artist—MEGAMUNDEN, with 

whom we chatted last month—and tarot reader/ mentor, 

Diana McMahon Collis. There were others weighing in, 

of course—not least the publisher with their various edi-

tors acting as gatekeepers of the whole 

thing—but ultimately, the real alchemy 

came from Diana and Ollie working 

together. “It was a new venture for the 

publisher,” Diana explains, “and they 

knew, as is often the case in publishing, 

that we would need to find a suitable 

working method. I felt their history as 

art and game publishers needed to be 

respected, just as they felt that tarot 

knowledge and conventions needed re-

spect. In the middle was the card illus-

trator who, arguably, had the toughest 

job of all!  But Ollie had already worked 

with the publisher so there was a great 

rapport already established.”  

The actual process, then, involved Ol-

lie creating a draft of a particular card 

and then passing it over to the editor 

who would pass it to Diana. “Ollie had 

some key words for inspiration and then 

I would check over the images he pro-

duced, to be sure the cards contained 

appropriate tarot elements. Some of the 

process was intuitive, I would say, from 

both the artistic and tarot sides—it was 

not just a technical exercise.”

There is common ground 
between tattoos and tarot 
imagery in the use of symbols, 
which makes for an interesting 
meeting point in the cards
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But that wasn’t Diana’s only role within the process. 

She was also tasked with writing content for the accom-

panying booklet with the Tattoo Tarot which not only of-

fers help regarding the meanings of the cards, and what 

spreads to use, but also seeks, in some way, to tie the 

worlds of tattoo and tarot together. In the booklet, Diana 

points out how a big part of this was achieved through 

ri�ng on one of the first known tarot decks, the Marseille 

style, which in our previous issue we talked about hav-

ing an a�nity with traditional tattooing—in particular 

with its penchant for clean lines. While Diana is hesitant 

to make any specific claims about an actual historical 

crossover between tattoo and tarot, she does elaborate 

on their shared heritage aesthetically as well as the ar-

chetypal nature of both traditions. “There is common 

ground between tattoos and tarot imagery in the use of 

symbols, which makes for an interesting meeting point in 

the cards,” she explains. “I also have the impression that 

tattoo choices are not only expressive but deeply person-

al—and tarot is a way to access personal truths.  There is a 

uniqueness in the personal stories told in both.”

There’s also the suggestion that both traditions share 

a sort of fringe quality. The booklet makes specific refer-

ence to ‘the decidedly chequered history’ of tattooing, 

from its ‘ceremonial symbolism in early Egyptian and 

Greek civilisations’ and, of course, Japan, right through 

to the ‘sleazy or freak-show connotations’ in nineteenth 

century Britain. Tarot has a similarly chequered history, 

misconceptions about the cards prevalent even today. 

There could be many reading this article now who would 

still shy away from anything divinatory or occultic, be-

lieving it to be in some way demonic or evil. “To ‘divine’ 

relates to using intuition, and the term ‘occult’ really 

means knowledge of what is hidden,” Diana explains, “but 

it has come to be associated with ideas around the super-

natural, magical powers, mysticism, the paranormal etc. 

In my experience there is a lot of misinformation in those 

areas, often promoted by books and films, which may 

have been developed from a few details, or an unusual 

story that made it into the sensationalist side of the press. 

Those stories will have been told for emotional efect and 

to emphasise polarities, such as the ‘goodies and baddies’, 

among the characters. They may have been based on his-

torical figures who misused divination, or other tools and 

rituals that were intended for sacred and positive use, not 

for any kind of harm against others.” 

For Diana, that’s what is key in all of this—how one uses 

the tarot. Much like any tool, you might say—including 

I N K  &  I N T U I T I O N

I also have the impression 
that tattoo choices are not 
only expressive but deeply 

personal—and tarot is a way 
to access personal truths
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a tattoo machine—the tarot’s power lies in the hands of 

those who hold it. Tarot isn’t some demonic force waiting 

to possess you, it is simply, as one of tarot’s godfathers, 

AE Waite, puts it: ‘symbolism; it speaks no other language 

and ofers no other signs.’ 

“It’s not a fortune telling tool,” Diana points out. “That 

is a fairly limited and tricky way of approaching it, not 

least because it places the person consulting it in a sort 

of victim stance—as though life just happens to us and we 

have no responsibility for making choices and making an 

efort to walk a definite path. I also don’t think tarot is in-

herently dark or threatening, although it does sometimes 

involve looking at images or reading meanings that some 

people may find unsettling at first.” That’s not to say that 

the cards shouldn’t be used responsibly, or that there isn’t 

a danger of the symbols being misinterpreted in some 

way to suggest a course of action that could be ill-advised. 

But again, it’s all down to whoever is reading the cards, 

not the cards themselves. “I think it’s worth emphasising 

that the person consulting the cards should ideally do so 

with a balanced and open view,” Diana adds, “which can 

be a particularly interesting challenge when reading your 

own cards! But it’s important when reading for anyone.”

For Diana, the particular strength of the Tattoo Tarot 

lies in its use of tattoo imagery alongside tarot imagery. 

“For people who are into tattoos, I imagine that the iconic 

tattoo imagery could have quite specific meanings, too. It 

could be fascinating seeing this bound up in cards that 

also seem to have other meanings attached to them.” One 

particular card that stands out for her in this way is the 

King of Coins. There’s a flash-style traditional diamond 

embedded within the coin its protagonist is holding 

which could bring a whole new layer to the card’s tradi-

tional meaning. “Something about the position of the 

King’s hands and fingers, and his beard, makes that image 

double up as a ring—as a piece of jewellery.  So maybe this 

is a man who shows up as quite mature, with his beard 

(and his crown) and also someone worldly and wealthy—

a man able to purchase a ring for someone. He might 

For people who are into tattoos, 
I imagine that the iconic tattoo 
imagery could have quite 
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look like good ‘husband’ material to a woman interested 

in finding an answer about marriage or he might repre-

sent a businessman, willing to invest in a good deal.” Di-

ana points out how these meanings are simply based on 

our own natural intuition—our responding to the card’s 

specific visuals, its blend of iconic tattoo flash and tradi-

tional Marseilles tarot imagery. If we’re to then check this 

against the listed meanings for that card in the booklet, 

we will see the King of Coins described as characterful, 

successful, a master or someone with business acumen. 

“A story is starting to form here, based on a character and 

possible actions. The reader’s own reality will then help 

to describe the ultimate significance of the card turning 

up at that time. I see no reason why all the cards can’t be 

approached in that way.”

Looking to her own future, Diana has plenty of other 

projects on the table and a familiar theme is emerg-

ing. “Just before Tattoo Tarot was launched, a book I 

had been working on for at least as long was also pub-

lished—The Book of Music Horoscopes, where I was 

fortunate to coordinate work on a number of author es-

says, as well as have one of my own included, on David 

Bowie and Iggy Pop. I’ve also written in the Astrologi-

cal Journal on the artist Prince and Abba’s Agnetha—I 

love music, so, who knows, maybe something on tarot 

and music next? Or maybe a book on another aspect of 

tarot, or specifically on Tattoo Tarot. The cards prob-

ably have the answer!” �

I N K  &  I N T U I T I O N

The reader’s own reality will then help to describe the 
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“There is something in us, as storytellers and as listeners to stories, 
that demands the redemptive act, that demands that what falls at least 

be offered the chance to be restored.” 
FLANNERY O’CONNOR, MYSTERY AND MANNERS: OCCASIONAL PROSE

L
ong winded tall tales of small 

town ghosts and the occasional 

“who done it” are an essential 

aspect to living on the “Christ 

haunted” American Gulf Coast. South-

ern story telling is a right of passage for 

so many growing up in the South; the 

passing down of stories creates a my-

thology, blurring the line between truth 

and fiction, enveloping the listener into a 

world all its own. Years ago, the world of 

a tattooer had a parallel to this, the over 

the top raconteur. My favourite aspect of 

tattooing is the open floor room, tattoo machines hum-

ming, and the tattooist that can keep a room full of people 

breathless, waiting on the next word, hanging on experi-

ences that seem too large, too ridiculous to be true. There 

is a romanticism in this that grabbed me and never let go, 

becoming a huge part of my tattoo practice today. One of 

the most important aspects to story telling is the redemp-

tive truth, the lesson learned, the cost of living a grandi-

ose life, something that brings the audience around full 

circle. Southern artists are notorious 

for these tall tales, but could the lesson 

learned take generations to be fulfilled? 

Could science also explain how some 

people seem to pick up from where the 

family members before them left of?

Living near the Mississippi Gulf Coast, 

you are going to hear one name consist-

ently in regard to artistic notoriety, Wal-

ter Anderson. My friend Famous Gabe 

would tell me huge tales of the tor-

mented painter that took a small row 

boat out onto a secluded island off the 

coast of Mississippi. This artist then painted in a dilapi-

dated house, filling it with art; piles of papers, sketches 

towering, falling, and overflowing rooms, spilling onto 

huge murals on the walls. One of my favourite stories in 

particular was one dealing with time Anderson spent af-

ter undergoing treatment. During one of several escapes 

from the Mississippi State Hospital, he lowered himself 

on bedsheets from a second-story window, leaving the 

brick walls festooned with drawings of birds in flight, 



done in soap. There is such a romantic notion to that sto-

ry, an artist escaping, creating birds from soap that guide 

his way. That is a romantic story, and there is a truth that 

isn’t so pretty to look at. Walter Anderson was a man that 

was distant from his family, tormented by his thoughts, 

and overwhelmed with the world around him, in all its 

beauty and pain.

When I met Anderson’s great grandson, Matt Stebly, 

he was not the picture I would have im-

agined. Upon first meeting him I was im-

mediately aware of his intense respect 

and quiet demeanour. He would make 

intentional eye contact, and kept the 

topic of conversation away from himself, 

and more asking questions about what 

I was working on. He has an unrivalled 

love for his home on the Mississippi Gulf 

Coast, saying, “I couldn’t imagine living 

anywhere else. I love living on the coast.  

I have been all over the world but there 

is no place on earth I would rather live.” 

Similar to his great grandfather, this love 

of home influences his subject matter, 

which is primarily consisting of the local 

wildlife. Stebly seems to pick up where 

Anderson stumbled though, having a 
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beautiful family and successful business. Stebly makes 

me believe that it may take generations for the redemp-

tion to come from a Southern artist’s tall tale life, but per-

haps science may play a part in that growth.

Epigenetics is the study of inherited changes in gene 

expression; changes that are inherited and not inherent 

to our DNA. For example, life experiences, which aren’t 

directly coded in human DNA, can actually be passed on 

to children. With artists like Walter An-

derson, we are presented with grandiose 

stories and artistic abilities learned over 

time, which leads one to wonder, could 

the efects of these experiences be passed 

down in our genes, creating book marks 

to pick up where a family member left of?

Dr. Oded Rechavi, with a team of fac-

ulty members from TAU’s Faculty of 

Life Sciences and Sago School of Neuro-

science, published this research in the 

journal Cell. According to their study, 

epigenetic responses that are inherited 

follow an active process as it gets passed 

on through generations. Explaining the 

research, Dr. Rechavi said, “We previ-

ously showed that worms inherited small 

RNAs following the starvation and viral 

STEBLY MAKES ME BELIEVE THAT IT MAY TAKE GENERATIONS FOR THE REDEMPTION TO COME FROM 
A SOUTHERN ARTIST’S TALL TALE LIFE, BUT PERHAPS SCIENCE MAY PLAY A PART IN THAT GROWTH
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infections of their parents. These small RNAs helped pre-

pare their ofspring for similar hardships. We also iden-

tified a mechanism that amplified heritable small RNAs 

across generations, so the response was not diluted. We 

found that enzymes called RdRPs are required for re-cre-

ating new small RNAs to keep the response going in sub-

sequent generations.”

From there, scientists were able to determine that spe-

cific genes, which they named Modified Transgenera-

tional Epigenetic Kinetics (MOTEK) are also involved 

in turning epigenetic transmission on and off. Switch-

ing on/of is based on the feedback interaction between 

RNAs (which are inherited) and the MOTEK genes that 

are necessary to producing and transmitting the RNA 

through each generation.

Recent research suggests that events in our lives can 

indeed afect the development of our children and per-

haps even grandchildren, all without necessarily chang-

ing the DNA. For example,  studies have shown  that 

both the children and grandchildren of women who 

survived the  Dutch famine of 1944-45  were found to 

have increased glucose intolerance in adulthood. Other 

researchers have found that the descendants of a Holo-

caust survivor share lower levels of the hormone cortisol, 

which helps your body bounce back after trauma.

In that same way, could the intense lifetime of creative 

experiences lived by Walter Anderson imprinted on the 

DNA for generations to come? Walter had an intensely 

independent spirit, though he was indiferent to his own 

career. When the Brooklyn Museum invited him to an 

exhibition of his linoleum block prints in 1948, he chose 

instead to travel to China, where he hoped to gaze upon 

mysterious landscapes and examine Tibetan murals. The 

China trip ended, deep inland, when his passport and 

other belongings were stolen and Anderson returned, 

partly on foot, to his point of departure back in Hong 

TATTOOING IS AN ART OF IMPERMANENCE, ONE THAT’S PRIMARY FOCUS IS BEING 
COMPLETELY IN THE PRESENT, EXPERIENCING THE ACT OF TATTOOING
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HAVING A WHOLE ISLAND TO EXPLORE FOR WEEKS AT A TIME WAS PRETTY AWESOME, 
AND SOMETHING I TOOK FOR GRANTED WHEN I WAS THAT YOUNG

Kong. Anderson’s painting thrived on his love of limits, 

and the overwhelming majority of his best watercolours, 

undated and unsigned, were done on 8.5 x 11 typing pa-

per with little thought for it longevity. For him, painting 

was simply a way of turning art and nature into “a single 

thing,” helping the natural world “realise” itself through 

the artist’s intervention “Order is here,” he wrote of Horn 

Island, “but it needs realising,” and to him “realisation” 

meant discovering and giving memorable form to unities 

missed by the casual observer. I would venture to say that 

this idea correlates with the tattoos Stebly creates.

Tattooing is an art of impermanence, one that’s primary 

focus is being completely in the present, experiencing the 

act of tattooing. The client is forced via pain to clear their 

mind and focus on nothing but that experience at that giv-

en moment, if they even begin to count the seconds, it will 

seemingly last an eternity. The tattooist is wielding a vibrat-

ing machine, creating a piece that is technically well down, 

artistically well done, and keeping their client comfortable. 

Then, after all of this, the tattoo is finished and walks out the 

door, seemingly never to be heard from again. Could the ex-

perience of pain not be one of those realisations over looked 

by the casual observer? Tattooing is an experiential craft 

because of this. Walter Anderson’s art too was experien-

tial, Patti Carr Black points out, and that Anderson regarded 

his art not as a “product, but as a process, a means of experi-

encing the world.” Stebly too makes this correlation, saying,

“Tattooing in itself is a “process” through life. The art 

of marking the skin, something that will last decades at 

most. We put our art on living, breathing, ageing things. 

Tattooing is just a platform. If I wasn’t tattooing I would 

still be creating.”

The passion for bringing art into existence is strong in 

Matt Stebly. His humility is incredibly apparent, but so 

is his raw flame of creation that was burning inside of 

Anderson, and it thrives in Stebly. From constantly tat-

tooing, to painting for gallery shows, to screen printing 

and creating products for his incredibly successful shop, 

Stebly never ceases creating. From all the stories one can 

read about Anderson, you can see that same passion, but 

where Anderson was an uncontrolled wildfire, Stebly is 

a concentrated laser, cutting with precision, constantly 

refining throughout the creation process, giving him 

the ability to accomplish more than artists far more ad-

vanced in years. If genetic memory exists, it seems strong 

here, but genetic memory is not a new concept.

In 1940, A.A. Brill quoted Dr. William Carpenter who, in 

comparing math prodigy Zerah Colburn’s calculating pow-

ers to Mozart’s mastery of musical composition, wrote,

“In each of the foregoing cases, then, we have a peculiar 
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example of the possession of an extraordinary congenital 

aptitude for certain mental activity, which showed itself 

at so early a period as to exclude the notion that it could 

have been acquired by the experience of the individual. 

To such congenital gifts we give the name of intuitions: 

it can scarcely be questioned that like the instincts of the 

lower animals, they are the expressions of constitutional 

tendencies embodied in the organism of the individuals 

who manifest them.”

Intuition seems to be a guiding factor in Stebly’s quick suc-

cess in the art field. From an early age Stebly was immersed 

in art, inspired by the nature around him; as he says, “Sub-

consciously influenced” by the surrounding environment.

He continues, “I was obviously influenced by the art I saw 

growing up.  Walter, Peter, and Mac Anderson along with a 

handful of local artists from the coast were all incredibly 

influential. I also spent a lot of time on my fathers house-

boat as a kid, located on Chandelier Island. Having a whole 

island to explore for weeks at a time was pretty awesome, 

and something I took for granted when I was that young.”

One more quick interesting correlation, from 1945 un-

til his death in 1965 Walter Anderson lived a reclusive life, 

making frequent excursions, in a rowboat, from Ocean 

Springs to Horn Island, Mississippi where he lived in 

primitive conditions and portrayed the life around him 

birds, sea creatures, animals, trees, landscapes–in radiant 

watercolours and in a series of logbooks. Anderson was 

drawn to an island lifetimes earlier for inspiration.

Further reflecting on Anderson’s creation process, 

Stebly says, “My great grandfather only created for him-

self, he created because that’s what he had to do. He didn’t 

do it for other people, money or fame. Once he put some-

thing on paper that was it, he didn’t have an attachment 

to it.  That’s probably why he burned so many of his paint-

ings. An artist mind is a crazy thing. I don’t doubt I have 

had some of the same struggles as him, but I don’t feel I 

was half the creative mind as he was.  I can’t fathom what 

things were going through his mind constantly.  I’m just 

glad I got to see the art it produced.”

Next month we will delve further into Matt Stebly’s 

narrative, the mindful life he leads, along with how he 

grew into becoming one of the most sought after and suc-

cessful tattooers in the Gulf Coast. We will also talk about 

the tattoo convention he puts together, and the process 

that led to him taking on an apprentice, and eventually 

passing down more of that knowledge engrained in him, 

and helping to create something better for his home on 

the Gulf Coast. Could his hard work and experiencing 

continue to get passed down genetically? Learn more 

next month. �

…THEN, AFTER ALL OF THIS, THE TATTOO IS FINISHED AND WALKS OUT THE DOOR, 
SEEMINGLY NEVER TO BE HEARD FROM AGAIN
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QuEeN
Of
SkUlLs
The moms on the school run may wonder if she is a witch, 

but Skye Hall is happy to defy stereotypes…

K
nown to thousands of Instagram fans as the Queen of Skulls, Skye 

walks two very distinct paths. “I’m generally drawn to people who 

are tattooed, pierced, and have colourful hair”, she laughs, “but I’m 

kind of in a halfway house myself because I have a corporate job 

and I’m doing the school run. And, to be honest, I’ve always been a little bit 

torn between who I really want to be—which probably would be covered head-

to-toe in tattoos and piercings—and what are the socially-expected norms. But 

thanks to my Queen of Skulls work, I’m breaking out of that little bit and it 

feels quite an adventure.”

Skye’s fascination with bones started at a young age. When other kids were 

playing with dolls and teddies she was making up beds for her favourite skel-

eton toy. “Don’t ask me why. I can’t really explain where my passion for skel-

etons came from. It’s just always been there, from the word go. I started col-

lecting replica skeletons quite early and then I started collecting real bones 

The decoupage tattoo/clown/
steampunk skulls: 
Perfect Timing Photography
Facebook: @perfect.timing.uk
Instagram: @perfect_timing_photography
Website: www.perfect-timing-
photography.com

The Forest Photoshoot pictures:
Third Eye Creative
Website: www.thirdeye-creative.co.uk
Instagram: @thirdeyeuk

All others by Skye:
www.queenofskulls.co.uk
Facebook: @queenofskulls
Instagram: @queenofskulls
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Q U E E N  O F  S K U L L S

and, luckily, my parents supported it.”

They say that some paths can’t be discovered until you 

get a little lost and for Skye that moment came with a 

life-changing diagnosis. “I discovered that I had a bone 

tumour. A one in one million, really rare, completely 

out of nowhere bone tumour. It was benign, thankfully, 

but it gave me a wake-up call. I started looking at my life, 

thinking ‘do I really want to work as an IT consultant 

9-to-5? Am I doing what I love?’ The truth was that I was 

happy enough but something was missing. So I sat back 

and thought ‘what do I really love’ and it all came back to 

bones—strangely enough with this diagnosis.”

SoMeThInG OlD, SoMeThInG NeW
Her first artworks began as experiments. She put some 

images online and suddenly discovered that she wasn’t 

alone. Along with the joy of flexing her artistic 

muscles, Skye discovered a world of people to 

connect with. “It’s a definitely a passion but 

I’m also really enjoying the connections with 

people that I’m making through my art. I’ve had the most 

amazing experiences, met the most amazing people.”

When you’re working with physical remains, respect 

for the animals who provide you with the realest and raw-

est of raw materials is important and Skye is careful to en-

sure that every skull is ethically sourced. She would nev-

er, she comments, work on a human skull—“I wouldn’t be 

comfortable with that from moral standpoint”—but her 

collection includes everything from bats to bufalo. 

Initially it was that collection which formed the basis 

for her work but, as she became more widely known, peo-

ple began to give her skulls too. 

Contrary to some people’s expectations, she doesn’t 

have a huge cauldron out back where she renders down 

eye of newt and toe of frog. Skye:

“I have a lot of contacts in rural areas, in Ireland, in the 

I wAs iNtErRuPtEd bY tHe pOsTmAn 
oNcE wHeN I wAs hOlDiNg tHiS bIg 
rAm’s sKuLl I wAs cLeAnInG. He 
bAcKeD aWaY vErY, vErY sLoWlY. I 
hAvEn’t sEeN hIm mUcH sInCe!
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hills where they walk. I also buy skulls from antique fairs 

or from people who have found them and cleaned and 

articulated them for me. Occasionally people will find 

things—maybe a fox in the forest that passed away—and 

they give me the body. So—and this sounds really weird—

I will sometimes bury animals in my garden. I leave them 

a couple of months and then clean the bones with biologi-

cal washing powder. I was interrupted by the postman 

once when I was holding this big ram’s skull I was clean-

ing. He backed away very, very slowly. I haven’t seen him 

much since!”

Her work touches on things both old and things new: 

scrimshaw, tattoos, steampunk. “I actually love”, she 

says, “working on commissions because people come 

to me with their visions. Some people are very specific 

while others say ‘I really love your skulls, so make me 

something’. Whatever the starting point, I always try to 

personalise the commission as much as I can. For exam-

ple, I’ll often add a watch face, with a time of day that’s 

important to the client. The time they got married, or 

the time that their child was born. Recently I decorated 

a skull with a pair of swallows, because the client and her 

husband have swallow tattoos, and a little dice because 

her dad had a dice tattoo, and she had just lost him. So it’s 

as personal and as meaningful as possible.”

At the same time, art is always a collaboration, so it’s a 

balance “between producing artwork that I love myself 

and producing things that other people will like. It’s easy 

to go too far down the road of pleasing others and end up 

not liking your own work. Fortunately, at the moment, 

I’m in a space where the people commissioning me want 

to go down the same route that I’m going.” 

GeTtInG AhEaD
While the reason for Skye’s love of skulls may be hard 

to pin down, her artistic influences are a much easier to 

source to track. Dad was a metallurgist and Mum was a 

jeweller. “Dad was always knocking things up in metal, 

and I’ve never seen my mum not tinkering with jewellery, 

so there’s probably a lot of my parents’ influence in my 
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work. I especially love the contrast between the natural 

structure of the bone and the man-made materials. There 

are a lot of cogs and steampunk influences in my work, and 

the ways that these materials come together with the bone 

to create something quite unique and new is amazing.” 

Some may see Skye’s work as ‘dark’, even sinister, but 

art and inspiration comes in many forms and the fact that 

so many tattoo artists and tattoo studios love her work is 

proof that she’s doing something right.

But what about those moms on the school run? “Yeah, 

I do get a lot of comments! My daughter has just started 

school and I was preparing for a home visit. 

I’ve got skulls everywhere and I was ready to 

explain that it was all about art, because some people as-

sume that it’s related to death and darkness or even sa-

tanism! Of course, it’s nothing to do with that, but luckily 

the teachers had already seen my shop on Facebook and 

they really liked it. There are so many preconceptions 

about people who like alternative things that are just not 

true. It’s exactly the same as people in the tattoo com-

munity experience. So, yes, I have had some questions 

asked, but generally I’ve had nothing but amazing sup-

port and the attitude towards my work has been over-

whelmingly positive.” �

It’s eAsY tO gO tOo fAr dOwN tHe 
rOaD oF pLeAsInG oThErS aNd eNd 
uP nOt lIkInG yOuR oWn wOrK

Q U E E N  O F  S K U L L S
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TATCON 
BLACKPOOL
17-19 AUGUST 2018

T
his years Tatcon in Blackpool was another feather in the 

cap for seaside based tattoo shows—and if such a thing 

doesn’t exist, it does now. Relatively new to the UK scene, 

Tatcon has gone from strength to strength as they’ve built 

their show with much love to make it one of the most popular ‘go-to’ 

shows on the calendar.

In as much as you can in a few pages, we take a look back across the 

weekend to bring you the highlights and if you’re feeling like you should 

be there next year, 2019 show dates are already booked: 16-18 August.
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T A T C O N  B L A C K P O O L

Best of Show - Tom Stephenson - Vivid Ink on Becky

Best of Saturday Geofferson Longley - Studio 59 on Megan
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Best of Sunday Scott McCreadie - Ruby Tattoo Collective on Derek
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T A T C O N  B L A C K P O O L
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Iris Lys
Iris Lys

Fiumix

Duncan Henderson



Madeleine June

Madeleine June

Duncan Henderson

Marley Paine
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Katie Barber



Dale McGovern

Pete Vaughn
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Mauro Tampieri

Marcin Pawlus
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Dale McGovern

Roberto Poliri

Reece Mortiboys
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Jon Potter

Craig Startin

Richard Amphlett



Craig Startin

Alan Aldred
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Alan Aldred



Reece Mortiboys
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Glyn Rowell
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studio listings

If you would like to be listed in the Skin Shots directory, contact 
Sarah on 01244 886029 or email  sarah@skindeep.co.uk 

Full  details available on www.skindeep.co.uk/advertising

S C O T L A N D

Blue Box - Dunfermline
Tel: 01383736829 | 07837 902352

bushman Ink - Whitburn
Tel: 01501 228086     Bushman Ink 

Tattoo &  Piercing Studio

Creation Tattoo - Dunfermline
Tel: 01383 622912

www.creationtattoo.co.uk   

Elgin High Street Tattoos - Elgin
Tel: 01343 544919

 ELGIN HIGH STREET TATTOO SHOP.

Plus 48 Tattoo - edinburgh
Tel: 0131 553 1116    
dominikaszymczyktatto

The Ink Minx - Montrose
Tel: 01674 678989

 Ink Minx Tattoos    

TJ's Tattoo Studio - Kilmarnock
Tel: 01563 551599    
www.tjs-studio.co.uk

Dark Angel Tattoo Studio - Belfast
Tel: 0289 022 0750   

www.darkangeltattoos.com

Jack's Tattoos - Portadown
Tel: 0283 839 8790

 Jackstattoos Portadown

Joker Tattoo Studio - Belfast
Tel: 02890 314 280  &  07803 628967     

www.jokertattoo.co.uk   

State Of The Arts Tattoos- Dungannon
Tel: 02887 238232  &  07864256026 

www.stateoftheartstattoo.com

E I R E

 

Nine Lives - Bray
Tel: 00353 1276 1592  NINELivesTattoo 

ADDICTION TATTOO AND PIERCING – BANGOR

Tattoos by Rebekah & Kat Kirk Piercings by: Greg
10a Quay Street, Bangor, County Down, BT20 5ED

Tel: 07769 532 606 
Email:  addictiontattooBANGOR@GMAIL.COM

addictiontattoobangor

ELECTRIC ARTZ TATTOOS—GLASGOW

Tattoos by Delboi, Chris Dreadfullrat, Paul Rogers & Laura LuvTea
504 Duke Street, Glasgow, G31 1QG

Tel: 0141 556 4455
Email:  electricartz@live.co.uk

@electricartz @electricartztattoos

www.electricartz.co.uk
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N O R T H  W E S T

 

Electric Kicks - Pontefract
Tel: 07725 029567   www.

electrickickstattoostudio.co.uk

Evolve Tattoos - Lancaster
Tel: 01524 66437   

 Evolve Tattoo Studio

Evolved Tattoo 
bowness-on-windermere

Tel: 01539 447714

INKDEN TATTOO STUDIO—BLACKPOOL
Tel: 07851366835 

HELLO SAILOR—BLACKPOOL
Tel: 01253 752032 

http://hello-sailor.org/

Kellys Tattoos - Chester
Tel: 01244 376800   

Mad Tatter Designs - Manchester
Tel: 07803 525321    

 Mad Tatter Designs

Naughty Needles - Bolton
Tel: 01204 493529   

www.naughtyneedles.co.uk

Obsidian - Wallasey-Merseyside
Tel: 0151 630 5613  
www.obsidiantattoo.uk

Resident Needle Tattoo Studio - Stockport
Tel: 0161 406 0576   
www.residentneedle.co.uk

Skin Fantasy - Burnley
Tel: 01282 424566   

www.skinfantasyburnley.co.uk

Steel Rain Tattoo Studio - Brighouse
Tel: 01484 401 350   

www.steelraintattoos.co.uk

Tattoo-Zone for Steve Tat 2 Ltd - Preston
Tel: 01772 556785

www.stevetat2ltd.co.uk

Wild Rose Tattoos - Manchester
Tel:  07706 593081  

www.wildrosetattoos.com

N O R T H  E A S T

2001 AD Tattoo Studio - Leeds
Tel: 0113 240 3412  

www.2001adtattoodesign.com

ABH Tattooing - Scunthorpe
Tel: 01724 856689

 Abh Tattooing Scunny

Black Label Tattoo Studio
21-23 BRIDGE STREET • LOCKWOOD
HUDDERSFIELD Tel : 01484 306201

Garghoyle Tattoos - Elland
Tel : 01422 373 666

 GarghoyleTattooStudio

Gothika Tattoos - Redcar
Tel: 01642498572   
 Gothika TattooRedcar

Ian Petrie Tattoo Artist  
Tel: 01652 651700

www.tattooartistsscunthorpe.co.uk

Made from Beyond Tattoo - Hartlepool
Tel: 07553 913171   

 made from beyond tattoo studio

Paradise Tattoos & Body Art Studio 
Ltd - Halifax    Tel: 01422 300920 

 Paradise 2 Tattoo Studio

Rich Peel @ Scorpio Tattoo Studio 
- Selby   Tel: 01757 705335

Rich Peel Tattoo artist

Rumple Ink Skin - Middlesbrough
Tel: 07850 250029   

 Rumpleinkskin Tatts Middlesbrough

SKINZ TATTOO STUDIO — LEEDS

Tattoos by Mr Lee, Jamie Steward, Von Ryan, Judd, Gemma Taylor
Piercing & Laser Removal by Emma

Station Buildings, 318-322 Stanningley Road, Leeds, LS13 3EG
Tel: 0113 204 7848  info@leedstattoostudio.com

@SkinzStudio @skinztattoostudio

www.leedstattoostudio.com

D I R E C T O R Y
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Second 2 None - Rotherham 
Tel: 01709 380069  &  07879 268745

 Simon Secondtonone Grayson

Talisman Tattoo Art  Studio - York
Tel: 01904 636462    
 Talisman Tattoostudio

Tat2 Station - Newcastle-Upon-Tyne
Tel: 0191 232 8491   

www.tattoostation.co.uk

Tattoo Junkies - Pontefract 
Tel: 01977 651144   

www.tattoojunkies.co.uk

Twisted Arts Studio - Skeeby
Tel: 01748 822100    

www.Twisted-Arts-Tattoo.co.uk

Valonia Tattoos - South Shields
Tel: 07794 045917   
www.valoniatattoos.co.uk

Viking Tattoo Studio - Tyne and Wear 
Tel: 0191 420 1977   

www.vikingtattoostudio.co.uk

Wiseguys Ink - Rotherham
Tel: 01709 820192   
www.wiseguysink.co.uk

W A L E S

Lasting Impressions Tattoo Studio 
- Pontypool   

 Tel: 07783 608782  &  01495  751337

Living Colour - Cwmbran
Tel: 01633 867676
 Living Colour Tattoo

Physical Graffiti - Cardiff
Tel: 0292 048 1428    

www.phyicalgraffiti.co.uk

Pleasure or Pain Productions - Aberdare
Tel: 01685 875252   

www.pleasureorpainproductions.co.uk

TWISTED FATE – DONCASTER

Tattoos by Lauris Vinbergs 
81 St Sepulchre Gate , Doncaster, DN1 1RX

tel: 07514481866
twistedfatedoncaster@hotmail.com

Twistedfate Doncaster Lauris Vinbergs Tattoo

Lauris_Vinbergs 

SUNDERLAND BODY ART TATTOO & BODY PIERCING STUDIO

BEN HANDS, ABIGAIL ROSE, TAT2STE AND HOLLY TARRENT
Piercings by Charlie Wilson. Laser Tattoo Removal Available

12 Stockton Terrace, Grangetown, Sunderland, Tyne & Wear, SR2 9RQ Tel: 0191 565 6595
enquiries@sunderlandbodyart.com • www.sunderlandbodyart.com

OPEN TUESDAY-FRIDAY 9.30am to 5.30pm • SATURDAYS 9.30am to 5PM • CLOSED 
SUNDAYS, MONDAYS & BANK HOLIDAYS

sunderland body art

SOTA CUSTOM TATTOO — LLANTWIT MAJOR

Tattoos by Matt Faulkner
1A Barons Close House, East Street, Llantwit Major,

Vale of Glamorgan, CF61 1XY
Tel: 01446 795785   sotatattoo@yahoo.co.uk   SOTA Tattoo Co.

www.sota-ink.co.uk

PURPLE MOON TATTOOS — CONNAHS QUAY

Tattoos by Mick & Luke
78 HIGH STREET, CONNAHS QUAY, CH5 4DD

Tel: 07756 808884
purplemoontattoos@outlook.com

 purplemoontattooshotton
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The Tattoo Shop - chepstow
Tel: 01291 628620

Tribal Dragon Tattoo Studio - 
aberaeron   Tel: 01545 571140

 Tribal Dragon tattoo studio

Wrexham Ink - Wrexham
Tel: 01978 290876   
www.wrexhamink.com

W E S T  M I D L A N D S

Bespoke Ink - Birmingham
Tel: 0121 474 3711  bespoke ink

Big Wills Tattoos TEL: 01543898766
@ BIGWILLSTATTOOSTUDIO

WWW.BIGWILLSTATTOOS.CO.UK

Native Elements Art & Tattoo Studio
Coventry

Tel: 0771 256 5729  

Nevermore Tattoo Parlour - Daventry
Tel: 01327 876350   

 Nevermore Tattoo

Opulent Ink - Wolverhampton
Tel: 01902 424834

www.opulentink.com

Rendition - Nuneaton
Tel: 02476 325656

 Point Made Tattoo-Studio Nuneaton

Scottatattoo - Worcester
Tel: 01905 748818   

www.scottatattoo.com

Sweet Tattoos - Nuneaton
Tel: 024 7639 5311   

 Sweet Tattoos

Dermagraffix - Halesowen
Tel: 0121 585 7690  

Fallen From Grace Tattoo - Tamworth 
Tel: 07949 741 684   

www.fallenfromgracetattoo.co.uk

Jacks Shack Tattoo Studio Worcester
Tel 01905 29458   

www.jacksshackworcester.co.uk

Lucky 7s - Droitwich
Tel: 01905 774740   

www.lucky7stattoo.co.uk

Mwilx Tattoos - Telford
tel: 01952 587841 

www.bossink.co.uk

INK CRAZY TATTOO—SHREWSBURY

Main Artists - Sean Pascoe & Chris | Piercings by Sean & Chris
17, Castle gates, Shrewsbury SY1 2AB

Tel: 01743 367045
 pasctattoo  ink.crazy.tattoo  pasctattoo

Www.inkcrazy.co.uk

NEW INK TATTOO STUDIO    —WOLVERHAMPTON

Aritsts - Craig James, Dan Ball, 
1 Pendeford Avenue, Claregate, Wolverhampton, WV6 9EG

tel: 01902 753613 Email: craig.newink@gmail.com

  @craigjamestattoos

BIG WILLS TATTOO STUDIO—LICHFIELD

Big Wills Tattoo Studio, 15 Eastern Avenue 
Trent Valley Shops, Lichfield, WS13 6TE

Tel: 01543 898766
craig@bigwillstattoos.co.uk

big wills tattoo studio bigwillstattoos

www.bigwillstattoos.co.uk

D I R E C T O R Y
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Tailored Tattoo and Piercing studio 
- Swadlincote    Tel: 07568 347 663

 Tailored Tattoo & Piercing Studio

Tattoos By Kirt - Solihull
Tel: 0121 7447572

www.tattoosbykirt.co.uk

Tattoos by Tony - Birmingham
Tel: 0121 477 5995   

www.tattoosbytony.co.uk

The Faceless Tattoo Company - Erdington
Tel: 0121 537 3151  &  07934273089

  thefacelesstattoocompany

Tribal Images Tattoo Studios - Hanley 
Tel: 01782 268691   

www.tribalimages.co.uk

E A S T  M I D L A N D S

76 Inc - Leicestershire
Tel: 01858 468173   

www.76inc.co.uk

Art Biggs Tattoos - Leicester
Tel: 07940 144564

 art biggs

Dezired Inkz  - Nottingham 
Tel: 01773 711 633 
www.deziredinkz.co.uk

Ink Kings Studios home of Kirituhi Tattoo 
ilkeston - Tel: 0115 9324602

  www.ink-kings.com

Medusa Tattoo Parlour- 
Nottingham   

Tel: 01159 272083  07821 706495

The Tattoo Shop - Grantham 
Tel: 01476 978493   

www.thetattooshopgrantham.co.uk

S O U T H  W E S T

Dr Feelgood's Tattoo Studio - Poole
Tel: 01202 674838   
www.drfeelgoods.co.uk

TEK TATTOO—HINCKLEY

Tel: 01455643425
 Tek Tattoo Hinckley

 tektattoo

ALL 1 TRIBE—LEICESTERSHIRE

All 1 Tribe, 6 Adam & Eve Street, Market Harborough LE16 7LT
01858 434241  all1tribetattoos@gmail.com

Tattoos by Leigh. Piercings by Lou   All 1 Tribe

www.all1tribe.co.uk

TATTOOS BY TOMO—SMETHWICK

Tattooing & piercing by Tomo, Steve 
& Rob. Laser removal available

107 Three Shires Oak Road, 
Smethwick, West Midlands, B67 5BT

Tel: 0121 429 1566   
tattoosbytomo@live.co.uk
www.tattoosbytomo.com

PULSE TATTOO & PIERCING—NORTHAMPTON

Tattoos by Andy X Edge, Simon Walden & Niall Barton.
Piercings by Charlii, James & Alana, 12 & 15 St Peters Walk, Northampton, NN1 1PT  

Tel: 01604 627228   pulsetattoo@outlook.com
 pulsetattooandpiercing    pulsetattooandpiercing

www.pulse-tattoo.co.uk

MY TRUE COLOUR—DERBY

Tattoos by Karl Ormond,  
Den Tattooist, Heather Griffin

Piercing by Mr. Parris
155 Uttoxeter New Road, Derby, DE22 3NP 

Tel: 01332 492059
info@mtcstudio.co.uk

  mytruecolourtattoostudio

MAD TATTERS TATTOO & PIERCING

Mad Tatters Tattoo & Piercing Studio, 28b Market Street, Wellingborough NN8 1AT
01933 805413  madtatters110@gmail.com   Aritists - Thor, Nat & Leigh-an

 
Mad Tatters Tattoo and Piercing
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East Looe Tattoo-East Looe 
Cornwall     Tel: 01503 265 757

Exclusive Tattoos - Somerset
Tel: 01458 440301    

www.ex-tat.co.uk

Punctured Skin - Frome
Tel: 01373 463538   

Q's Tattoos - STROUD, Tel: 01453 756820
 Qs Tattoos Stroud

Steelhybrid Tattoo Studio - pool
Tel: 07948 562 555   

www.steelhybrid.com

Tat-2-U - Bristol  Tel: 01454 320532
www.tat-2-u.co.uk

Buddie's Premier Tattooing - Clacton-On-
Sea    Tel: 01255 433755   
www.buddiestattoos.com

Diamond Jacks Tattoo Co - London
Tel: 0207 437 0605   

www.diamondjacks.co.uk

Double 7 Tattoo & Piercing - milton keynes
Tel: 01908322077  

www.double7tattoo.co.uk

FireFly Tattoo Company - East Sussex   
Tel: 01323847434

www.fireflytattoo.co.uk   

Ink Fact - Hackney, London
Tel: 02085 333334   
www.inkfacttattoo.com

Jesters Tattoo Works - London SE9 3SA
Tel: 0208 294 5777   
www.jesterstattoo.com

TWO MAGPIES TATTOO STUDIO - GLOUCESTER
WWW.TWOMAGPIESTATTOO.COM 

TWOMAGPIESTATTOO@GMAIL.COM

The Ink Captain's Tattorium - Exeter
Tel:  (01392) 200111   

www.inkcaptain.com

The Tattoo Studio - Bristol
Tel: 0117 907 7407

www.tattoo-bristol.co.uk

S O U T H  E A S T

Andy Barber's New Rose Tattoo Studio 
- New Malden, Surrey   

www.andybarberstattooandpiercing.co.uk

Avalon Tattoo - Essex  Tel: 01708 716 887 
   www.avalontattoo.co.uk

Asgard Piercing & Tattooing - Southampton
Tel: 02380 231140 

www.asgard-bodyart.co.uk

SMOKING GUNS TATTOO STUDIO

Smoking Guns Tattoo Studio, 2 Horsemarket, Kettering NN16 0DG  01536 601235
smokingguns110@gmail.com  Aritsts - Mark V, Mcilvenny, Abbie & Billy

 
Smoking Guns Tattoo Studio

STUDIO 69 TATTOO & PIERCING—LONDON

Tattoos by Desmond Byrne, Stefan Kyriacou & Nico Lanio
 Piercings by Ruth & Alex

Laser tattoo removal also available  Tel: 0208 531 4947
6 Chingford Rd, Walthamstow, London, E17 4PJ

  Studio 69 Tattoo and Piercing 
 

www.studio69tattoo-piercing.co.uk

AXIOS TATTOO—HOVE

Tattoos by Ade Stacey and Nigel Palmer
1 Hove Park Villas, Hove BN3 6HP

Tel: 01273 736255   
info@axiostattoo.com

www.axiostattoo.com

D I R E C T O R Y
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MARLOW TATTOO LOUNGE • Tel: 01628 473979
 MARLOWTATTOOLOUNGE

Mettle Nettle Tattoo and Piercing 
studio Tel: 01245600133

www.jeffwharnsby.co.uk 

Needlework Tattoo - Lightwater
Tel: 01276 475554  

www.needleworktattoo.com

Needlework Tattoo - Godalming
Tel:01483 410000   

www.needleworktattoo.com

Ouch Tattoos - Essex
Tel: 01992 711917   

www.ouchtattoostudio.co.uk

Old London Road Tattoos - Kingston 
upon Thames  Tel: 0208 549 4705
www.oldlondonroad.co.uk 

Pain Divine - Croydon
Tel: 0208 686 6136   
www.paindivine.co.uk

Phoenix Rising - Chesham
Tel: 01494 792392   

www.phoenixrisingtattooshop.com

Pictures of Lily - Bedfordshire
Tel: 01767 318109   

www.picturesoflily.co.uk

Paradiso Custom Tattoo & Piercing
LONDON TEL: 07952 633736

paradisocustomtattoo/

Piercing Tattoos- Crawley
Tel: 01293 618811

Dave.How  Jeep Bluezone

Pride Tattoo & Piercing Studio - London
Tel: 0208 981 5503   

www.pridetattoos.webeden.co.uk

Red’s Tattoo Parlour - Colchester
Tel: 01206 766606  
www.redstattoos.co.uk

Skin FX www.skinfx.tattoo
fade@skinfx.tattoo

@fadefxtattoo

Tattoo Crew - Surrey
Tel: 02082 867757
 Tattoo Crew London

Tattoo Studio 149 - London 
Tel: 020 8544 0304  

tattoo studio 149

Tattooing at Gunpoint - Hove
Tel: 01273 206226   

www.tattooingatgunpoint.co.uk

Woody's Tattoo Studio - High Wycombe
Tel: 01494 464023   

www.woodystattoostudio.com

Underground Tattoos & Piercing - Watford
Tel: 01923 288447   

www.undergroundtattoos.co.uk

E A S T

The Ink Room Tattoo Studio - 
Woodbridge   tel: 01728748125   
www.theinkroomtattoostudio.co.uk

P I E R C I N G  &  O T H E R

Jenny Clarke Design
Tel: 01509 264 110

www.jennyclarkedesign.com

HAPPY SAILOR TATTOOS—SHOREDITCH

Tattoos by - Tota, James, Ana
Piercings by Tota, manager: shane

17 Hackney Road, Shoreditch  
London, E2 7NX  Tel: 020 7033 9222 

 happy sailor tattoo
www.happysailortattoo.com 

NUTZ TATTOO & PIERCING STUDIO—WARE

Tattoos by Nutz & Jackie. Piercing 
by Jackie  Tel: 01920 469721

27 Church Street, ware, 
hertfordshire, sg12 9eh

www.nutztattoo.com
 nutz tattoo

TRUE WILL TATTOOS—DORKING

True Will Tattoos
5-6 Beare Green Court

Old Horsham road, Beare green
Rh54sl 07896 298833

Tattooing by Dee, Sophie and Rosie. 
Piercing by Gemma. Tues-sat 10-5
And we are an all female studio

WANDERLUST TATTOOS—CROYDON

Tel: 02034905978  
www.wanderlusttattoo.co.uk
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T A T T O O  O F  T H E  M O N T H

by

by Ryan Murray or Matt Murray… maybe both

Twins huh. You can’t tell them apart as it 
is. Then they go dress the same, enter 

the same career path and don’t tell you 

which one of them has done the work. 

Enter Ryan and Matt Murray: it would 

be infuriating if it wasn’t just so damn 

cool and jaw-droppingly brilliant. 

Coming straight out of Salem - home 

of all things excellent, unless you hap-

pened to be around in the late 1600’s 

—we’ve got a real fascination for their 

darkness. Next issue, we sit down to 

grill one of them (could be both) but 

in the meantime… I need no excuse at 

all to load up this page with a massive 

goat delivered to the chest.

@ryanmrray 

@mattwmurray






